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1. ExecutiveSummay

The remarkable variety, scenic character and natural environments of our National Parks result from
their often-complexgeological history over millianofyears, and the physical processes acting upon
them. Their coastlines and interiors, which yaonstderably in terms of their durability, va been
subjected continuously to the processes of weathering, coastal erosistapbility and flooding. The
recognition ofsuchprocesses of physical change, and the practical experiences of their impacts over
the lasttwo centuriesin particular, have demonstrated that these landscapes are naturally dynamic
and, in some locations, are prone to significant changes over time and geographical extent. Climate
change, alongside less predictable weather patterns, ard fiom sea level rise bring increasing
challenges for those involved in land management on both the coast and within the interior of the
country. In fact, many believe that meeting the challenges of climate change is the most important
issue to be facedydandownersgnvironmental scientists and decisiomakers over the next decades.

It is now well established that sustainable landscape management of our National Parks, which often
encompass both coastal zones and the hinterlaads the diverse rangef habitats and species that

they support, can only be achieved through a thorough understanding oftésng evolution and
natural processes. Alongside the technical tools that are currently available to inform us about the
rate of such physical and eneinmental change, historical evidence, including artworks and other
imageryresourcessuch as old photographs, literature accounts and maps have allowed recognition
of the nature, scale and rate of change over a much longer-tiarae than is normally cordéred by
scientistsand practitionersSuch imagery has also allowed changes to cultural heritage to be better
understood, sometimes providing the only record of lost buildings or other remains.

The use of artworksin particular has been promoted by thauthor through a series of studies
supported by The Crown Estatend Historic Englandtogether with his own researchnd, more
recently, taking advantage of significant increase in the availability of these art media online
(McInnes & Stubbing201%; McInnes, 201§ Mclnnes & Stanfor€lark, 2019. The photographing

of al of U KS ylIGA2yQa LlzotAO O2tftSOGA2ya 2F 2Af
(https://artuk.org), and the Watercolour Worldproject (ttps://www.watercolourworld.org are
providing tens of thousands dhformative landscape image$o new audiences, many publicly
available to view for the first time.

The focus for previous researbly the author has been particularly in the fields of coastal processes
and cultural heritage although past study reports have noted the rich resource of currently-under
used full colour art images spanning the period from 1770s to th404%hat depict natural
environments These imagesanallow a longterm perspective to be gained of our changpiysical
landscapedut alsoarchitecture and rural lifautilising colour imagery that extends back 100 years
before even the introduction fblack and white photograph

Exmoor National Park is widely acknowledged as being one of the most diverse and beautiful
landscapes in Great Britain with a dramatic coastal zone and a diverse pattern of farmland, wooded
hills and valleys and open moorland incised in places by despvalleys. Designated a National Park

in 1954 its landscape and management has been the subject of a series of studies and reports over
the years culminating in the very comprehensiZgmoor National Park Landscape Character
Assessment in 2018 iona Fyfe Associates2018). ¢ KA & NBLIR2 NI NBGJASHSR
environments and establish nineandscape Character Typ&€Ts), which are generic in nature and
these also form appropriate units ftine case studies within this study report.
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https://www.watercolourworld.org/

This studyllustrateshow art resourcecan be utilised to benefit managementtbe Exmoor National
Park,drawing on the wisdom of hindsight. The results can suppuostainable development within
National Parks as set out in tiefra/National Parks England Eight Point Rlaefra/National Parks
England, 2019, and alsocontribute to the goal of the G2 @ S NJ/ Y25 YaaQEnvironment Plan
(Defra,2018) dto develop redient landscapes and sedgb In particular his study will provide an
important opportunity to raise awareness of the benefits of utilising the valuable yet currently under
used art resourcavith the reassurance of artistic accuracy through adoption el and tested art
ranking system (Mclnne& StanfordClark, 2019).

It is fortunate that this part of North Devon has a richlagacy from early artists and writers exploring

its remote landscapes in the last three decades oflt#iécentury, through the Victorian period when

improved communications saw the development of tourism andincreased demand for paintings

from visitors, and orinto the twentieth century when afandscapgostcardbecame popular, as did

paintings of hunting scenesIN2 RdzOSR 6@ a2YS 2 Bet ayhidsttie dramlici A Yy Q&
moorland landscaped.hese artworks provided the evidenbase for th§ comprehensive study.
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2. Study Obijectives and Approach

2.1 Introduction

What lessons can we learn from observations of changes that have affdwethndscapeand
characterof Exmoor National Parlver the last 250 years? How and to what extent hévese
landscapes been affected by both natural and anthropogenic influences over that time? Increasingly
sophisticated technologies now allow us to observe and monitor changinditams, but such
innovative approaches have been introduced relatively recently and there are few locatimss a
Englandvhere systematienvironmental and coastahonitoring hare been undertaken for more than

thirty years. Alongsideechnicaltools wecan now also take particular advantage of a vast additional
resource of historical imagery that is becoming increasingly available online, and which allows a much
longerterm perspective to be gained of all aspectepn¥ironmentalchange; such insight o&elpfully

inform both day to daymanagementand future planningdf environmentally sensitivenland and
coastal frontagesuch aghosefound withinExmoorNational Park.

2.2. StudyObjectives

The importance of understanding the impacts of ldagn ervironmental change, both inland and
within coastal zones has long been recognised, particularly since the development and introduction
of improved coastal planning and management in the early 1990s and since(Dleéra, 206;
Natural England, 20#7MHCLG201%; Moore & Mclnnes, 202). The result has been improved
planning policies alongside the preparation of very comprehensive landscape assessioertsyfe
Associates2018). These plans have helped to provide answers to the increasing nesdiénstand

and manage longerm change. A key objectivef this study has beentherefore, to improve
understandingbut also toinform policymaking andevery daysite management by providing an
additional, easily accessible tool for use by scientistspmadtitioners in the following ways by:

1 providing a richreadily availableource of data and evidence to help inform decisions made by
the National Parlduthority and partner nature conservaticand heritagebodies at a range of
spatial scales;

1 providing a new, nottechnical community engagement tool that may easily illustrate processes
of landscape chang@r lack of changepand the challenges #tsecan present over time.

The results of thistudy are likely to be of value to a range of organisations and individuals who have
an interest in sustainable environmental management, planning and nature conservation and may:

1 encourage an improved understanding thfe longterm impactsof changeon vulnerable
habitats;

1 support understanding of changing patterns of land use and their effatsuch sensitive sites
over the last 250 years;

1 allow us to observe species changes and their gains and losses;

1 inform Landscape Character Assessments, Afg@utstanding Natural Beauty (AONB) Plans
and Biodiversity Action Planning.

1 increase awareness of changes to the historic environment over time in support of the
management otulturalheritage assetwithin the National Park



2.3. Study Approach

In order to allow the most comprehensive use of the art resource the dhagdysought talemonstrate
how a wide range of topographical, geomorphological, environmental and cultural heritage features
have been illustrated over time; thesmvebeen compared with the presentlay situation.

Figure2.1: Map showing the location of Exmoor Nation Park. Courtesy: Exmoor National Park Authorit

Thenine selected case studies illustrate how art images can provide what can be sometimes the only
records of &ndscape features, in full colour, since the late eighteenth century. There are several
reasons for the focus on art in particular for this study. The medium of photography as a tool is far
better recognised by the wide range of professionals involved wotistal and inland management,

and because photographs largely represent a true record of past conditions, there are not generally
issues relating to the accuracy of this medium. However, partly because of lack of information on the
breadth of the art resurce and concerns about whether artworks represent true depictions of the
subject at the time they were painted, art has been much less used as a medium to explore the subject
of changes affecting landscapes, habitats and species. An art ranking sysierhas been
progressively developed by the author over the last ten years has highlighted watercolour drawings
and lithographs in particular, as the most accurate and consequently valuable mediums in terms of
illustrating scenery.

Museums, art galleriedocal authority collections, archives and private collections throughout Great
Britain contain a wealth of artistic images, whilst many others are contained in extensively illustrated
topographical publications. Until recently, the availability of thé msource has been relatively
unknown except for more famous works, which often hang on the walls of public art galleries.
However, this situation changed in 2004 when an initiative by Dr Fred Hohler led to the foundation of
a charity,The Public Catalogs Foundationwhich was established to create a complete record of the
national collections of oil, tempera and acrylic paintings in public ownership and to make them
accessible to the public.

Of the 212,000 oil paintings in public ownership in the United Kingdom, around 80% of these are not
on public view and many are held in storage without routine public acdéss.Public Catalogues

10



Foundatiorworked to rectify this through the publicatiomitially, of a series of weillustrated colour

catalogues (Ellis, from 20®4and then, subsequently, to achieve the widest possible audience, all
212,000 paintings became available online through a collaboration, initially with the BBC, by 2012.
Now operating in its own right as ArtUkinw.artuk.org this charity provides the point of access to

GKS ylFiArz2yQa O02ttSOGA2y 2F 2Aif LI AyGAy3a ¢KSNB
collections, are available for view online. Followingthecgegti 2 ¥ ! NI 'Y F2NJ 4KS yI G
Dr Hohler established a new charity in 2006tercolour Worldwww.watercolourworld.org), under

the joint patronage of HRH The Prince of Wales and HRH the Duchess of Cornwall. Watercolour World

is a registeredJK charity established to create a visual record of the world before photography by
aggregating digital images of watercolours created up to the year 1900 on a single geographically
indexed website.

This new initiative is particularly important for thoseterested in all aspects ofnvironmental
management because, by their nature, watercolours tend to allow very detailed images to be
produced. An art ranking system that has been progressively developed by the author over the last
ten years has highlightt watercolour drawings as one of the most accurate and consequently
valuable mediums in terms of illustrating coastal scenery. The online art resources now available on
these two websites have allowed access to thousands of oil paintings and watercetbiais,were
previously relatively unknown except to specialists; they are now available for research by the full
range of professionals and the wider public who may have an interest in different aspects of
environmental planning and management

Watercolaurs represent a fragile art resource and their recording, preservation and dissemination in
this way provides a new, unrivalled resource available for scientific purposes. In view of the fine detail
of the watercolour painting technique this medium providiihe opportunity to reappraise not just

the physical changes that have affected our landscapes but also changes to the natural and built
environments over the last two hundred and fifty years.

Alongside otheart referenceimagessuch agngravings, aquatints and lithograpbgntained within
illustrated topographical bookgphysical and developmentadhange since the 1770san also be
observed in full colouin watercolours and oil paintings being produdedg before the introduction
of even black and white photography. Recognising that a thorough understanding oftdomg
environmentalchange is fundamental to sustainalidend management, this study, using art imagery,
apprai®s changes that have affectel@xmoorNational Parkover the lat 250 years. Alongside the
wealth of publicly available artworks thiesearch task has also takadvantage of art images kindly
loaned from private collections, art galleries, auction houses and local authority collections.

Certain key artistic toursfahe coasline and the interior ofNorth Devorform important benchmarks

over time These include coastal voyages ammdsscountry expeditions by some of our greatest
topographical artists, as well as those who painted the developing coasts throughidficemd

Edwardian timesLater, as tourism developedymme of these artists returned to paint the same spot

many timesallowing theplotting changes siseaside watering places, towns and villages expanded

rapidly. The wealth of artworks produced in thene@ieenth century including particularly the often
KAIKE& | O0dzN)} 4GS WSy LI SA y-Raphadli® BratierNdodNdndthelr any2 ¥ & O &
followers means that, combined with their interest in the emerging science of geology, these artworks
represent a particularly rich resource feuch astudy.

The popularity of exploring the English countryside inspired by William Gifginothers(Gilpin,

17860 RdzNAYy 3 GKS bl LRfS2yAO0 2FNAR FYyR 2y Aya2 (KS
illustrated diaries being produced often richly illustrated with engravings or watercolour drawings
(Swete, 1789, Tugwell, 185°, Page, 1896). By comparing sequences of viewwough time,

11



alongsidepresentday photographs, it is possible to review chandempscape®ver this extended

period and to analyse and comment on the changes that have occurred. Such a review can support
approaches to habitatmanagement inform landscape assessmenasd planning policies and
development controfor the future.

Forthe purposes of this study, thExmoor National Pankasexplored andevaluatedthrough study
of the works of a number of key artists or artistic groups that fimemchmarksspanning the study
time period (1776Present Day). These comprise:

1. Late eighteeth and early nineteenth century topographical artists, authors and diarists
including Rev..Bwete, William Daniell RAVilliam Payne John White Abbott Francis Towne
and many others.

2. Works byVictorian landscape artisticluding thePre-Raphaelites and their many followers.
John Ruskin, a geologist and botanist by training, and one of the greatest art critics of the
nineteenth century said in his Edinburgh lectutes -R&phaelitism has but one principle, that
of absolute, uncompromising truth in #flat it does, obtained by working everything down to
GKS Y2ald YAydziS RSGIFAf &S ROERWISSEL G dzZNS YR FTNRY

On account of their focus on truth of depiction and artistic accuracy, the dived Pre
Raphaelite Brotherhood but also particularly théidlowers, who painted up until the last
decade of the nineteenth century, provide a rich resource of detailedsyipainted in both oils
and watercolouy some examples of their works are illustrated below.

3.  Postcard artists including f T NS R w2 6 Sidtderouswatestalopry(QED00c.1934)
which were painted for reproduction as colour picture postcaadd bk illustrationsby J. &
Co {FfY2y [GR 2F {S@Sy2F14ax YSyilo vdusited 2y Qa
manyof thetowns and villageas theyexpanded during the first three decades of the twentieth
century, as well as painting celebratégauty spots.

(SN

4.  Sporting Artistswho painted hunting and equestrian scenes set against the background of the
uplands of Exmoor National Park. The most prominent of these artists were Sir Alfred Munnings,
Lionel Edwards and Cecil Aldin.

5.  Other twentieth century artis$ painting before theoutbreak of the First World War and after
the Second World Wasuch aDavid Addeywhose watercolours paintedho between 199
and 206 NBE (i NI OS R 2 A Yofaled R6und Greah Blith{dafidll& Ayton, 1814252
painting the preent-day view from the vantage points chosen by Daniell nearly two centuries
before. (Addey, 198°); and other postvar artists.

6. Present Day PhotograpHsring the sequence of views up to date and allow comparisons to be
readily made to inform the findingsf this study.

12
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Above left Lynmouthby Rev.J Swete 1796. Watercolour. Courtesy: Devon Archi€dsocal StudiesAboveright
Lynmouthby William Daniell RA. 1814. Aquatint. Private Collection.

Above left:Lynmouth from the Pidsy George Rowe. ¢.1840. Lithograph. Private Colleciioove right:Mars Hill,

Lynmouthby Alfred Rv dzZA y 12 Yy @ MpHp d 2 | § SND2f 2dzNXd / 2dzNI Sady

Aboveleft: Lynmouthby David Addey. 1990/atercolour Aboveright: Lynmouthg Present day view.
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COASTAL SCENERY

Figure 2.8 Valley of the Rocksear lynton by Alfred Robert Quinton. 1825. Watercolour. Image courfesyf Y2 y Qa @

Figure 2.9Below): Castle Rock, Lynton, Valley of the Roo#ay. Image: Creative Commons Licence.




MOORLANISCENERY

Figure 2.1QAbove): Dunkery Beacohy F.J Widgery inc1890.

Figure 2.11(Below): A panoramic view from thBeacon Image courtesy Tomeaker/Shutterstock images.

CULTURAL HERITAGE

< e To e < |

Figures2.12 & 2.13Selworthy Green, Somerdst ARV dzA y i 2y mMdound [/ 2dz2NISae {lfY2yQa
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2.4.CaseStudes

For the purpose of the studgnd following the methodology set out in the Exmaddational Park
Landscape Character Assessmdfibifa Fyfe Associafysit was decided that each of the nine
Landscape Character Type£Ts) would form excellent case studies allowlig gtudy to compare
readily with theLandscape Character Assessment.

Eachof the nine case studks follows a simila, concise approach in terms of layotthecasestudy
sites vere described and evaluated under the following headigscation; Why was this case study
site selected? Summary of geology, geomorphglpgycesesand environment How can the art
imagery inform us of changahat have affected the case study site over tirmae@, finally, What are
the key issues that can be learnt from this study site?

More detailed consideration dhe emerging issuebas be@ R A & O dza &!SyRI fAcy@Epieid W
from thisConclusionandRecommendationsave been drawnThe Case Studies (Chapter 5) are:

5.1.High Coastal Heaths

5.2.High WoodedCoastCombes and Cleaves
5.3. Low Farmed Coast and Marsh

5.4. OpenMoorland

55. Farmed and Settled Vale

5.6. Enclosed Farmed Hills with Commons
5.7. Incised Wooded River Valleys

5.8. Plantation (with Heathland) Hills
5.9.Wooded and Farmed Hills with Combes

Map 5. Landscape Character Types and Areas

December 2017 A: High Coastal Heaths F: Enclosed Farmed Hills with Commons
B: High Wooded Coast Combes and Cleaves [l G: Incised Wooded River Valleys
? v i C: Low Farmed Coast and Marsh . H: Plantations (with Heathland) Hills
e S . B D: Open Moorland [ 1: Wooded and Farmed Hills with Combes
E: Farmed and Settled Vale @ Landscape Character Area

16
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Figure 3.11Lynmouthby Frederick Jones. 1865. Watercolour.
Courtesy: Bristol Culture (Bristol Museum & Art Gallery).

Figure 3.20n the Lyiby Frederick Jones. 1865. Watercolour.
Courtesy: Bristol Culture (Bristol Museum & Art Gallery).
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3. The Portrayabf Exmoor National Parkhrough Art Since 1770

3.1. An Introduction to Landscape Art

Landscapés a term used to describe the scenery and environment of the countryside and coastline.
Landscape paintings depict the natural beauty of the landscape and of coastal environments, often
encompassing a broad view of the coastline, the sea and the slgthrgwith elements such as the
weather and human activities. The wol@hdscapestarted to be used in the English language from
the early seventeenth century and is derived from the Dutch wandischap which meansan area

of cultivated land Those landsape paintings which depict specific subjects such as parts of the
coastline, buildings and structures, are calledographical viewsind are commonly seen in various
types of prints (engravings, aquatints and lithographs) as well as in drawings, waiterdcwings

and oil paintings (McInnes, 2094

The origins of landscape painting date back to the fifteenth century when landscape scenery was
incorporated in the paintings of early artists including Leonardo da Vinci {1852) and Albrecht

DNrer (1471-1528). Later, in the Netherlands, Pieter Brueghel the Elder (152H389) also
developed stylised panoramas depicting life through the seasons, as well as the daily activities of
residents of the countryside and coast. The interest irratthis courtry was accentuated by the desire

of royalty, such as King Charles | (:46@9) to collect works of art. During the late seventeenth and
eighteenth centuries wealthy young gentlemen were starting to travel more widely and they took the
Grand Tour, gainingducation and aesthetic inspiration from the classical remains and Renaissance
art and architecture of Italy and Greece. Drawings began to be made out of doors and these would
form the basis of the paintings that would start to depict the landscape inuiésform.

In the eighteenth century English painting was influenced strongly by collectors and artists returning
from the Grand TourHowever, later, ie French Revolution and the Napoleonic Wars prevented

travel across large parts of Europe from 118#il after the Battle of Waterloo in 1815. This led to an
increased interest in the exploration and discovery of the more remote landscapes of the British Isles.

In fact, from the middle of the eighteenth century, a number of British writers and tragediech as

William Gilpin (1724.804), sought to define and categorise human responses to natural phenomena
such as landscape scenery. Gilpin was less concerned about the topographical accuracy of the scene
than with capturing the atmosphere of picturesqe landscape(Gilpin, 1788). An enlightened
SRdzOF GA2yAaiGZ DAt LKKIRSTAYRR2EA OS5 dzNA &) dzEIOX @& &
began to expand his principles of picturesque beauty through travels across the British Isles

3.2. The Art of Exmoor National Park

Such tours resulted in a nefwsund appreciation of the wild and open landscapes that existed outside
the cities. In the eighteenth century watercolour drawing became a popular medium and something
of a speciality of Enghsartists. Artists includingrancis Towne (1738816) andJohn White Abbott
(17631851)were leaders in the field of watercolour drawingbbott painted at Porlock in 1785 and
Lynmouth in 1811Thomas Gainsborough visited Lynton in about 1782 whilst the Bohn Swete
described and illustrated his extensive diaries with watercolour drawings of the Exmoor coastline and
its interior. A decade later Thomas Rowlandson RA embarked on one of his numerous painting
expeditions visiting Valley of the Rocks anchpiag a picnic scene on Exmoor. Other great names of
the early school of watercolour painting who visited Exmoor included Paul Sandby RALE0B35

W2 Ky W2 | NB A O1781) Why dajiti¢ed & fine nig®n the River Barle at Dulvert@md
Joshua Crisll (176%71847) who was a President of the Old Watercolour Socleder,J. M. W. Turner

RA (1778L851), who continued the English tradition of takiadistic tours around parts of the
country, including the North Devon coast producing numerous drasimgjuding views of Combe
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Figure3.3 (Above):Dulverton Bridgdy Rev. Swete. 1796. WatercolourFigure3.4 (Below): Martinhoeby Rev. .J
Swete. 1796. Watercolour.

Images with kind permission of Devon Archives & Local Studies (DHC 564M/F/10)

20



Martin, Lynmouth and Mineheadome of which were subsequently worked up into major landscape
paintings.The deeply incised river valleys of Exmoor were a favourite sulojectmantic artists and
interest was encouraged by the fine etched views by Frederick C. Lewisitehisry of the River Exe
(Lewis, 182%. The prolific Plymouth watercolourist William Pay(®e17601820)produced a series

of over eighty views of theoastal scenery of Devon between 17B800including a fine, extensive
view of Lynmouth and the River Lyn in ¢.1820 and watercolours of Combe Martin and Lynton.

Along the north Devorand Somerset coasfsshing coves and hamlets were expanding into seasid
resorts. Artists were particularly drawn to the dramatipland andcoastal scenery dExmoor This

era of coastal landscape painting relied not just on the skills of the original artists in the field, but also
a number of remarkably fine craftsmen, eagers and colourists, who produced illustrations through

a range of techniques such as aquatint and lithography. Charles Napier Hemy RA R\AWS1T341
was a follower of the ie-Raphaelite Brotherhoodnd his worlkPorlockBay,dated 181, presentsa
typically fine view of the coastlind&edward William Cooke RA (181880) took a keen interest in
depicting the geology of the coastline with great accuracy and precision. The paintings he produced
of the Devon coassuch afPorlock Weiand Blue Anchor Bayo the eastare considered to baighly
accurate according to his biographeif Cooke painted or drew it, it is reliably coréect 6 a dzy Rl & X
1996

On theExmoorcoast the harbours andevelopingvillages particularly,Porlock and Lynmah, were
paintedin watercolour or oildy numerous artistsFine paintings were produced by George Hillyard
Swinstead RBA RI (186026), James Holland RWS (1-78870),Peter De Wint (17841849), William
Collins (178&847),David Cox (1783859),William Muller (18121845) Albert Goodwin RWS (1845
1932)andFrederick JWidgery (186X, 1942).

Figure3.5: Porlock Weiby Edward William Cooke RA. 1862. Oil. Courtesy: Martyn Gregory Gallery
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Figure3.6: Porlock Bayy Charles Napier Hemy891. Oil. Courtesy Maas Gallery/Bridgeman Images.

Figure3.7: On the Lyrby W. HMillais. c.1870. Watercolour. Courtesy Maas Gallery/Bridgeman Images.
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These artists produced detailed views of the interior of Exmoor and the drastainery of the cost

and they found a ready market with these often relatively wealthy tourists. Purchasers were seeking
images that provided an exact reproduction of the coastal views they had enjoyed so much. As a result,
many fine and accurate topographical paintings evgmroduced. Even after the introduction of
photography in the late 1850s works of art were still required because it was to be many decades
before the innovation of colour photography became widely used, and therefore, landscape paintings
in full colour catinued to fulfil an important role. In 1894 British publishers were granted permission
by the Royal Mail to manufacture and distribute postcards, which could be sent through the post.
Postcards produced between the 1890s and the 1920s often provided wvieeeastal scenery and

the seaside resorts. Specially commissioned watercolour artists including Henry Wimbush (f1.1888
1904) and the prolific Alfred Robert Quinton (185234) fulfilled the demand for illustrations, some

of which provide accurate portrays of conditionsvithin the National Parlat that time.

The late nineteenth and early twentieth centuries saw steadily increasing numbers of tourists
travelling to the southwest. This led to a greater demand for illustrated boalkegsidecolour picture
postcards depicting local scenes. Two artists, Henrydd/an (18581943) and Alfred Robert Quinton
(18531934), were particularly prolific in their production of attractive watercolours for publishers J.

& F. Salmon of Sevenoaks and A. & C. Black; together they produced over two hundred watercolours
of the regon as bookllustrations

Other artists including Harold Sutton Palmer (185933) and Ernest William Haslehust (186819)
provided illustrations for numerous colour plate regional guidebo¢®EntonBaddeley, 192%
Thomaset al., ¢.1916). Althoughsuch artists continued to flourish through selling their works for
colour plate book illustrations the First World War had signalled an end to the public interest in
detailed oil paintings and watercolours that were favoured by their Victorian predece3swyg were
replaced by modern art, which saw less interest in topography as a subjeete were a few
exceptions, for example, the railway poster artists such as the prolific Harry Riley (888 and

later Eric Ravilious (19a®42) and John Nash833-1977)and, importantly, sporting art.

On Exmoor sporting art continued to be a very popular subject largely as a result of three prolific and
celebrated painters; Cecil Aldin (187Q2935), Lionel Edwards (181866) and Sir Alfred Munnings
(18781959. Many of their hunting and equestrian scenes are set against fine backgrounds of the
Exmoor hill country and illustrated the nature of the landscape at the time thereby offering useful
comparisons withihe presentday.

4.3 lllustrated Topographical Bocs

Descriptions of the landscapef Devonstarted to appear in the sixteenth century and these were
often accompanied by woodcuts or copper plate engravidgbook which was only published in
manuscript form, was entitle@ynopsis Corographical of the County of Déyaiohn Hooker (Hooker,
15251607). The manuscript contained a wealth of interesting topographical informatiater,

¢ K2YIl & P&tNiHaNBescéption of the County of Somek&rard, 1638 provides further
information on the nature of the landscapes of the cogpat thattime. John Collinson wrotlistory

and Antiquities of Somersenh 17912. Published in three volumes, works of this kind provide
supplementary information relating to the landscape and coastline at that time and in advance of the
more detailed and illusttad books that were to follow (Collinson, 1792

Towards the end of the eighteenth century more books were starting to appear with topographical
accounts. An example Ristory of Devonshirby John Aubrey, penned in three volumes (Aubrey,
undated?), and the History of Devonshirey the Reverend Richard Polwhele which was published in
1797 (Polwhele, 1799). In the early nineteenth centurylagna BritanniaVolume 6Devon(Lysons,
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D. & S., 1822) waspublished. These were very comprehensive county ssjdivhich also contained
GdzYLJidzzdza AffdzaliNIGA2ya LINPDARSR o0& |(Bragshayh S i
19964).
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William Daniell RA produced aquatint engravingshaf Exmoor coast; hisutstanding views are
contained in his/oyag Round Great BritaifDaniell & Ayton, 181:4825%). He had travelled along

the north Cornwall, north Devon and Somerset coasts at the start of his voyage in 1814 when he
engraved llfracombeand Lynmouthbefore travelling along the coast of South Wales.

By the early nineteenth century many of our greatest artists were making tours either at the request
of wealthy patrons, or for their own commercial interest. Thomas Rowlandson, J. M. W. Turner and
manyothers produced series of watercolour drawings, some of which formed elaborate publications
(Cooke, 1828B). Through the nineteenth century increasing numbers of books appeared, first, often
illustrated with copper plate or aquatint engravimand, later,steel engravings such as those by W.

H. Bartlett, T. Allom and others Devon and Cornwall illustratg@ritton & Brayley, 1839). Steel

plate books with the ability to allow longer print runs could cater for the increasing numbeisitofs

to the noith Devon coast and in fact Lynmouth was one of the most depicted British coastal towns.

In the 1830s and 1840s numerous exceptionally fine lithographs were produced by George Rowe and
W. Spreat in particular; they were available for sale individualiy @mook form and include&cenery

in the North of Devolhy George Rowe and others (Banfield, c.£83@ndViews of the Scenery in
North Devorby W.Spreat(Spreat, c.1854).

Figure3.8: Valley of the Rocksy W. Spreat. ¢.1840s. Lithograph. Private Collection.
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