4. Validating the accuracy of Artworks

4.1. Introduction

Landscape painters generally create images that we can understand easily and appheciddition,
those more detailedrtworksmay be able to assist us in understandirayvlandscapes havehanged
over the centuriesExmoorhas been a significant source of inspiration for artists, particularly since
the late eighteenth century, providg a wealth of artworks that can be examined and appraised in
terms of improving our understanding of howigtpart of North Devoand Somerselas been altered

by natural physical processes and human interventiver time Such works of art are ahmediate
interest to both those livingvithin the National Parknd to visitors because they allow an immediate
visual comparison to be made with tipgesentdaysituation.

Artworks do not just describe physical impacts bémge or lack of ibut they also illustrate both
environmental change and the progression of coastal development particularly through the Victorian
and Edwardian periods. In fact, works of art extending back to the late eighteenth century, long before
the days of photography, may priale the only record of our chargover time, depending on the
accuracy of the work concerned. Art can, therefore, form a useful benchmark when assessing the
nature, scale and rate of landscape evolution.
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example in geography the visual arts can aid environmental problem solving because they integrate
physical and human aspects of the discipline by offering interpretation of the hidamaiscape
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In order to test the validity of the concept of using art to inform us albantiscape change the author
hasdevelopeda ranking system for the various types of artworks, which would allow the development
of a list of those artists whose works prove to be consistently accurate in terms of their depictions.
The objectiveof thiswas to develop a readily availabledl for use by those professionals interested

in increasing their knowledge déndscapeissues, which would also support existing scientific
approaches available for measuriagvironmentalchange. In order to achieve this, landscape art was
considered aginstthree criteria.

1. First, the accuracy and usefulness of #réstic style of paintingfor example, caricaturist or
genre works, picturesquérand Tour stylgiews, topographical paintings, drawings and prints.

2. The second category considered thest advantageous medium terms of achieving detailed
depictions of thelandscape Categories appraised included copper plate engravings, oil
paintings, steel engravings and aquatints, lithographs, and watercolour drawings.

3. The third category considered thealue of the subject mattedepicted by the artists, and
included, first, genmal countryside orcoastal views, second, more detailed viewsadsts cliffs
and the hinterland, and, third, a very detailed appreciation of tldscape aiding
understanding of physical processes and the resulting featuwegetation,cultural heritage
and development patterns.

After a coarse screening, works of art were considered against ttaedeng criteria and scores were
assignecenablinga shortlist to be prepared of those artists whose artworkan beconsidered to be
useful in supporting mderstanding of change withithe National Park
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4.2.1. Accuracy of Artistic Style

Varying artistic styles contribute to the level of detail that they can provide in terms of their portrayal
of Exmoor National Parlfour style subcategories were consited; namelyCaricaturist and Genre
works, Picturesque Scenery, Topographical Paintiengd, finally, Topographical Works with a Rre
Raphaelite influence.

1. For theCaricaturist/Genrecategory, including works by artists such as James Gilta$7%1815),
George Cruickshank (17878) and Thomas Rowlandson (178827) and for theGenre artistsuch

as Myles BirkieFoster (1825L899)their interest often focused more on human and social subjects
although sometimes locatedithin fine landscapesettings.scenery. Informative as they are as social
records, often these works do not contain enough detail to make a significant contribution to our
understanding of thestate of the landscapprevailingat that time; in view of this, such works score
one pointout of amaximum of four points.

Figures 4.1Valley of the
Stonesy Thomas
Rowlandson RA. ¢.1890.
Watercolour. Courtesy®
Trustees of theBritish
Museum.

Figure4.2: Lynmouthby Myles Birket Fostec.1875.
watercolour. Marshall Spink London/Bridgeman Images.

Although often painting genre subjects, such as this view with his
children, Foster also painted exceptionally detailed landscapes
and these are ranked more highly.




2. The second category relaseto views ofPicturesque ScenemryepictingExmoorin the manner of

the Italian landscapes observég artistson the Grand Tour. Often picturesque views, such as those
promoted by William Gilpin and produced Byancis Towne (1740816), John White Abbott (1763
1851) were aesthetically pleasing, but the artisisnded to exaggerate or otherwise adjust the
landsca® 4> G6AGK KAffaARS&a FyR OfAFTa FLIISIENAYI Y2NE
was to depict the local scenery in the manner of a classical landscape to satisfy the tastes of their
patrons. Whilst thePicturesquestyle is less concerned thitopographical accuracy, it can provide at
least some indicators of the general nature of the landscape at the time. For exaeglg,
development, the nature of theopography, and the presence of features such as watercourses. These
artworks can, thegfore, informlandscapestudy in a broad sense. For this reason, Bieturesque

works scoredwo points out of the maximum of five points.

Figure 4.3:
Lynmouthby
John White
Abbott.
1811.
Watercolour.
Courtesy:
ThePotteries
Museum and
Art Gallery.
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3. The third and by far the largest categoryTopographical Art comprises landscape paintings,
watercolour drawings and prints. This is a rich resource and most dthwor National Paiik well
illustrated in this respect. There are, therefore, many works in this category that can inform us of what
the scenery wasike at the time they were painted.herefore such works were awardebree points

out of a maximum score dbur points.

Figure 4.4Above):Combe Martirby George Wolfel855. Watercolour. CourtesZrown Copyright. U&overnment Art
Collection.

Figure 4.5(Below): Dunster ¢.1845. Lithograph. Day & Haigh. Courtesy: Grosvenor Prints.




4. The finalrtistic {  &chté€y@ry compriseSopographical Paintings, Drawings and Prints, which
exhibit PreRaphaelite detail Artists such as Edwalifilliam Cooke RA (18111880), Henry Moore RA
RWS (1831.895) Albert Goodwin RWS (184%32) William Henry Millais (1828899)and Charles
Napier Hemy RA RWS (18¥417)provided us withsomeprecise images dExmoorscenery in the
mid-to-late nineteenthcentury. On account of the detail and accuracy of the subjects, with artists
seeking to depict nature in a very exact manner, these works form a particularly valuable resource,
and were, therefore, awarded the maximum scordair points.

Figure 4.6 Porlock Weiby E.
W. Cooke RA. 1862. Oil.
Image courtesy: Martyn

Gregory Gallery.

Fgure 4.7a 2 G KSNJ a St RNHzY Qa
Cave, Valley of the Rodkg
James TLinnell. Oil. ¢.1885.
Courtesy: Maas
Gallery/Bridgeman Images.
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Figure 48: Valley of the Rocksy William HMillais. 1857. Watercolour. Courtesy: Maas Gallery.
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4.2.2. Most Advantageous Medium

The second ranking categorgonsiders the most advantageous medium used for illustrating
topography Four categories were identifiegifirst, Copper Plate Engravingsecond Oil Paintings;
third, Oil Paintings exhibiting a RRRaphaelite Influencgether withAguatints and Stedéingraving,
and, finally Lithographs, fine Pencil and Watercolour Drawiystheir nature each of these artistic
techniques allow differing levels of detail to be achieved in the completed artwork.

1. Copper Plate Engravings

Figure 4.9Valleyof the Rocks
English School. ¢790s.

Although some publishers and artists achieved remarkable success with copper plate engravings
generally the softness of the copper plates meant that this technique was less suitable for recording
fine detail. As a resultopper plate engravingsvere awarded a ranking score ofe point Some

early engravers with an architectural training were atdlesuccessfully produce more detailed views

of buildings and street sceneghese examples are awardédo points.

2. Oil Paintings
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Figure 4.100n the East Lyby
William Mellor. ¢.1895.0il on
Canvas.

X

Qil paintingswer cosiered to be more helpful as they could provide a greater level of detail and
were ranked with ascore of two points Qil paintings by PrRaphaelite artists and their Followers
were ranked more highlgcoringfour points on account of theitevel of detail.
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3. Steelplate and aquatint engravingswere often published individually or as sets; others were
contained in topographical books in the piéictorian period in particular. The British coast benefits
from a wealth of such works, for examplestagquatintviews byWilliam DaniellRA(Daniell & Ayton,
1814) and Thomas Allom and William Bartlett (Britton& Brayley 182%). In view of the richness of
this resource and the fine detail that could be achietla@e pointswere awarded for this catpory.

Figure 4.11 (Above):ynmouthby William Daniell RA814. Aquatint.

Figure 4.12 (Below)-ee Abbey, Lynton.1850. Steel plate engraving.

LEE ABBEY, LYNTON .
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4. Lithography was a technique capable of achieving extremely fine detail. There are excellent
examples produced bgrolific Devonartists including George Rowe (179864) and William Spreat

of Exeter in the 18408 he quality of some of the harabloured lithographss comparable withthat

of watercolour drawings; as a result, lithographs achieve a rasiioge of fve points, the same score

as for watercolour drawings.

Figures 4.1& 4.14: Two examples of finely detailed lithographslghton and Lynmoutfabove)and Lynmouthbelow by
George Rowe and/illiam Spreatc.1840s.




5. Watercolour Drawings There is an extensive resource of fimatercolour drawinggovering most
parts of Exmoor National Park.he detail that may be achieved using this technique can provide a
wealth of information onthe changing form of the landscapes, vegetation, land use and cultural
heritage They, therefore, qualify for a rankig score of iive points. Those watercolours by Pre
Raphaelite artists and their Followers score a maximum rankisigg pbints on account of their often
even more detailed contents.
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Figure 4.15 (Abovellerfordby Alfred Robert Quinton. ¢.1920. Watgré¢ 2 dzNX» / 2 dzNEighr@ 3.16{Helowp2 y Q& &
Corner of Dulvertoby Stanley RBadmin. Watercolour. 1974. Courtesy: Chris Beetles Gallery, London.
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4.2.3 The Value of the Subject Matter

This third art ranking category is of prime importance to thioserested in studying all aspects of the
landscape changeAs a result, &Veighting Factor of x2vas applied over three categoried=irst,
GeneralLandscapeViews,which contribute to an overall appreciation of thghysical geography,
environmentand character of theease study sitescoredone point. Second More detailed works
providingadditional hformation on thephysical features, vegetation, land managemeantl heritage
scoretwo points. Finally, the highestcering category was for thosé/orks Providing a Detailed
Appreciation of many aspects of thecase study siteincluding the geology, geomorphology,
environmentand cultural aspectsyhich scoredthree points. As a result of the weighting in this
category, anaximum ofsix points could be achieved

1. Generaltopographicalartworks

Figure 4.17Lynmouthby
William Payne. ¢820.
Watercolour.

With kind permission of Devon
Archives & Local Studies.

Figure 4.18View of Exmoor
with Streamby Sir Alfred
Munnings RAc.1940s.

Image courtesy of The
Munnings Museum.




2. More detailed artworks

Figure 4.19Above) Watersmeet near Lynmoutby William Spreat. ¢.1840s. Lithograph.

Figure 4.2QBelow) Lynton The Valley of the Rocks and the Foreland from the North Walld Spreat. ¢.1840s.
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3. Highly detaled artworks

Figure 4.21Dunster Castle, Somerdst William Callow RW8.1860s. Watercolour. Courtesy: Guy Peppiatt Fine Art,
London.

Figure 4.22 (Below)Dunster Castley Rev. John Swete. 1796. Image with kind permission of Devon Archives & Local
Studies (DHC 564M/F/10).




Figure 4.23Lynmouthby Albert Goodwin. 1877. lage courtesy: Chris Beetles Gallery.

Figure 4.24Cow Castle, Simonsbatly George Cumberland.1800. Watercolour. Courtesy: Bristol Culture (Bristol
Museum & Art Gallery).
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Figure 4.25Doone
Valleyby Alfred Robert
Quinton. ¢.1920.
Watercolour. Courtesy:
{rtyz2zyQao

Figure 4.26Tarr Steps,
Exmoorby William
Curruthers (W. Affleck)
1910. Watercolour.

Figure 4.27Woody Bay
from Martinhoe
Commorby A.R
Quinton. ¢.1923.
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