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www naturalengland.ora.dk Environmental, Heritage & Coastal bodieBryan Curtis and the Coastal Group Chairmen of
e England & Wales; Dr Samantha Cope of SCOPAC; Lucy Taylor of the Rawastedhips
Network; Alison Baptiste and Catherine Wright of the Environment Agency; Manuela de los
y Rios of COAST, the Arran Seabed Trust; Tim Collins and Nick Williams of Natural England; Kath
a Buxton, Tim Cromack, Hannah Fluck, Marcus Jecock and Gaatkim§\bf Historic England;
Bill Parker and Lucy Williams of the LGA SIG/Coastal Partnership East; Phil Dyke of the National
Trust; The North Yorks Moors National Parks Authority; Dr Alistair Rennie of Scottish Natural
Heritage; Jeafrrancois Dulong of thé/elsh Local Government Association.
Dynamlc Coast: Scotland's Auction House_sCh:arles O’Brien and Deborah Cliffe qf I_B(?n.hams,_Harnet Drummond: Sa}rah
Y, C | Ch A Reynolds, Rosie O’Connor and Lynda McLeod of Christie’s; Caroline Dennard of Hall's Fine Art
ay gy oasta ange Ssessment Auctioneers, Shrewsbury; Nick Curnovda®harlotte Riordan of Lyon & Turnbull Auctioneers,
http:// K / d W | World ' GCIRIERGEAT seemewto M | e 2 Sy Edinburgh; Buffy Parker of John Nicholson Fine Art Auctioneers, Fernhurst, Simon Toll of
ttp://artuk.org ) an _aterco our or ‘ Sotheby’s; Victor Fauvelle and Jo Butler of Woolley and Wallis Fine Art Auctioneers, Salisbury.
(https.//watercolounNorId.orq/) websites. Private Art Galleres and Picture Dealer&hris Beetles of the Chris Beetles Gallery, London;
7. The most accurate artistic depictions of the coast are ed Patr_lck Bourn(_e of Patrick Bourng & F:o, London;_ Burllngton_ Palntlr_lgs; Elford Fine Art of
h | d b : ith hi | Tavistock; Emily Walsh and Camilla Riva of The Fine Art Society, Edinburgh; James Knox and
those comp ete y artists ~ wit arc _'teCtura d Brittany Harbridge of the Fleming/yfold Art Foundation; Richard Green and Rachel Boyd of
topographical or geological backgrounds. Artists of the jes the Richard Green Gallery, London; Martyn Gregory, Penelope Gregory, Patrick Conner and
PreRaphaeIite Brotherhood and their Eollowers in Sarah Toft of Martyn Gregory Fine Art Limited, London; ng_el Talbot ar_1d #fie dbt |
iUl d d finelv d iled | Grosvenor Prints, Covent Garden, London; Tony Haynes and Lindsey Worrill of Haynes Fine
pgrtlcu ar proauced numerous Tinely detailed coasta Art of Broadway; Richard Joslin of Richard Joslin Fine Art; Rupert Maas of the Maas Gallery,
VIEWS. London; John Allen of Mandell’s Gallery, Norwich; David Messum &itt& Child of David
. Messum Fine Art Limited; Derek Newman of Derek Newman Fine Art; Guy Peppiatt of Guy
8. Artworks form an additional, very valuable and Currently A Peppiatt Fine Art Limited, London; John Spink; Dan Seybavies of the Willow Gallery,
underused resource available to a wide range of London.
scientists, practitioners and other stakeholders. The more VOYAGE Image Libraries and Reference Sourcésidy Ellis, n Gainger and Marion Richards of
popular subjects tend to_beogations with dramatic i oLkl B e b e oy S vt o
coastal scenery, coastal castle_s, _ ma_n5|0ns E . Laura Marriott of The Public Catalogues Fourmda Salmon’s; Shutterstock Images; Dr Fred
monuments or ports, harbours and fishing villages whilst . R e o Hohler, Andra Fitzherbert, Alison Greenish and Maggie Gray of ‘Watercolour World’
low-lying coastlines were painted less frequently. Whilst R B R R L R . Public Collections and Other Major CollectiorSiobhan Ratchford of Annan Museum,
most locations around the British coastline were painted, e Dfué“f”tesl |(\&/| Ga”ow?’ACCt"é“Clil'? Amé’ T?‘Y'SWASW(;O'S&” Mgsel%m’ O;(fgfd?tﬂgvo'f ﬁoombs .
: : : of Bristol Museum rt Gallery; Craig Bowen and Grace Conium of Canterbury Museums
current gapgare “kely to be filled as more artworks Galleries; Emma Roodhouse and Joe Plumstead of Colchester and Ipswich Museum Service;
become avalilable through the ArtUK and Watercolour wITH Stuart Tyler of Devon Heritage Centreetex; Gill Arnott of Hampshire Cultural Trust;
World websites. A SERIES OF VIEWS, Catherine Harvey of Hastings Museum and Art Gallery; Corina Westwood and John Fletcher
o _ _ : — — - I o B e e —r of the Island Heritage Services, Isle of Wight Council; John Peel of Manchester Art Gallery;
9. Numerous artworks depicting historic coastal towns and Jllustrative of the Character and Prominent Features of the Coast, S OYAGE ROUNIET " AVOYAGE ROUND m j;-‘;_.'fi : o o e Valerie Boa of the McLean Mdeum & Art Gallery, Greenock; Olive Geddes of the National
viIIages are available and together they allow the B GREA:EUEEOITAIN GREAT BRITAIN R E e 4 if : "ﬂﬁ“”" ; , I}.(lbraliy of S]f;(t)rt]lanl\cli;t.(:hazli;[lte Topscslc: of I?I:atldo.?falBGatl)ler!eé, ?Icoftlilnd; Antdrl\jw Rentog artlr(;i
: ; o B, . . AT, N el ay Kays of the National Museum Wales, Cardiff; Barbari Bartl of Newport Museum, Sou
progression of coastal development tme plotted and T Poyage Round M bt gl oy — 4 e s Wales; Dr Giorgi8ottinelli of Norwich Castle Museum; Katie Herbert of Penlee House Art
i . . A yage 1Ot Foreivond by Meloyn B 4.(1769-1837) _
better understood. Such images, which record the detall - Great Britain A VOYAGE ROUND Gallery & Museum, Penzance; Agata Rutkowska of the Royal Collections Trust; Sandy Wood
Of Changes to both |nd|V|dua| bu”dlngs as We” as street . O OF WILAM BANEL AR ‘ GREAVIUMEBT%EIETAIN of the Royal Scottish Academy of Art & Architecture; Lisa Little of Sheringham Museum; Fintan
| inf | : d b d B e e A Ryanof Tate Britain; Amy Barker and Sarah Richardson of the Laing Art Gallery; the staff of
_ayOUtS can inform planning processes and can be use to N : X e i T —- the Prints and Drawings Study Room, Victoria and Albert Museum; Olivia Stroud of V. & A.
Inform Conservation Area plannlng. PIINTED YOK LONOMAN, HURST, KEES, ORME, AND BROWN, PATZRNOITER-HOWS Images; Jim Riseley of the Victoria Art Gallery, Bath; Mark Edwards andWiagled of
Y e a— ety Whitby Museum; Fiona Green of York Museums Trust (York Art Gallery).
10. Some of the artworks produceaover the last 200 years | e T D e

are so topographically accurate that they can support
both qualitative and quantitative studies of cliff and
beach change over time; for example, the works of E. W.
Cooke RA and John Brett ARA.
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