5.8. River Arun

1. Location

Chatha

The 60kilometre-long River Arun originates?““~~
in the Weald of East Sussex, flowir
westwards and then south to emerge on th’
English Channel coast at Littlehampton.
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2. Why was the Case Study Site selected?

The Arun is a fadtowing, lowland river that passes through small towns, villages and outstar
countryside, much of it included within the South Downs National Park. The river follg
torturous, winding course, with the lowest 41 kilometres beiitak

The tranquillity of the Arun attracted the attention of many artists, particularly from the-r
nineteenth century, whilst the town of Arundel, with outstanding views of its castle from the
Arun, was one of the most painted views in West 8kussThe combination of these interes
therefore, provide justification for inclusion of the Arun as a case study site.

3. Summary of the Geology, Fluvial Geomorphology and Processes

The River Arun rises 120 metres above sea level in the high Wealdoli [ S2y | NRQJ
of Horsham. The river, fed by springs in the Tunbridge Wells sandstone strata, runs weg
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From here the Arun meanders thrgh a broad floodplain to Pallingham, the tidal limit, even thol
its course still has nearly 30 kilometres to run before meeting the sea.
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a gap in the Sah Downs on its route to the sea.
Historically, the river has been altered since the sikteenth century to improve navigation ar
changes continued to be made up until the early nineteenth century. However, the commerc
of the river, apart fronthe port of Littlehampton, reduced considerably once the railways arriy

The mouth of the river has not always been at Littlehampton. Until the late fifteenth centt
joined the River Adur at Lancing to the east, before entering the sea. ThisyebEme blockeg
with shingle by the eastern sedimentary drift, pushing the Adur towards Shordiye®ea, while
the Arun broke out at Worthing, Goring and Ferring at various times, until it formed its pr
estuary at Littlehampton between 1500 and 1530

4. How can the Art Imagery inform us of river change?

Like the River Rother that flows into the Arun, the Arun itself, passes through the bed
countryside of the South Downs National Park, to the historic town of Arundel, before followi
meandering course across the ldying land to the sea at Littlehampton. Risiting the locations
painted by Victorian and later artists along the route of the Arun, most of these sites are r
identifiable and, because of their natural environmertigyve, in several cases, shown relativ
little change. This is illustrated in, for example, the watercolours by George Arthur Fripp

8.1) and Harold Sutton Palmer (Figure 8.2) of the river near Pulborough and at Amberley. 4
Castle was onefdhe most painted locations in the whole of Sussex and where sequences of i
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are available, such as those painted by William Scott in 1820 and Edward Duncan in c.18
later, by the prolific Alfred Robert Quinton, it is possible to examine thergdf physical chang
on the Arun below the castle. Comparison of these very detailed images, with preser
photographs and site inspections, appears to show, again, relatively little change in this outst
location.

The portrayal ot.ittlehampbon from the Arurby Edward Duncan in 1842 illustrates well the naty
environment, mud flats and the course of the Arun as it crosses its floodplain towards the po
lower Arun valley is, today, the subject of careful management on account of theoemental
importance of the extensive areas of drained pasture and floodplain, which form outsta
wildlife habitats. The port of Littlehampton itself was painted by A.R. Quinton (Figure 8.1%
contrasts with the busy scene along the waterfront ayd

Figure 8.1 (above)On the Arurby George Arthur Fripp. Watercolour. ¢.1865. This detailed view by Fripp shows
river in PreRaphaelite detail. Courtesy: Government Art Collection.
Figure 8.2 (below)The Arun near Amberldyy Harold Sutton Palmer. Watercolour. @1B. Sutton Palmer was one of

the finest river painters and illustratethe Rivers and Streams of Engl&t8tl 3) with seventfive detailed views such
as this.
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Figure 8.3 (aboveghows theArun south of Pulborough in a landscape setting similar to that painted by G. A. Frig
Figure 8.1.

CGourtesy: Nigel Cox, Wikimedia Commons.

Figure 8.4 (belowjs of the Arun at Houghton near Amberley and is close to the locptdrted by H. S. Rakr in
Figure 8.2.

Qourtesy: Peter Trimming, Wikimedia Commons.

109



Figure 8.5 (above)A Distant View of Arundel Cashig Alfred Augustus Glendening painted in oils in 1905. The vi
shows a scene by the River Arun with sheep grazing and haymaking in progress. Such views illustrate the n
environment of the river banks in detail.

QRdNISaey {2(KS68Qao

Figure 8.6 §elow): A Bright Day on the Arumear Amberly by Jose Wei€3l. ¢.1910.
Qourtesy: Laing Art Gallery, Newcastipon-Tyne/Bridgeman Images.
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Figure 8.7Arundel Castle from the Rivey William Scott. Watercolour. ¢.1820. This highdyailed early vyate[colour
RSaONAOSa SEIFIOGfe GKS NAGSNI O2yRAGAZYyas GKS Sy oga
Gourtesy: Royal CollectieTrust ©Her Majesty Queen Elizabet2022.

Figure 8.8 Arundel Castle from the Riviey Edward Duncan. Watercolour. ¢.1865. The river environment shows li
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change, or lack of change, to bssassed.

CQourtesy: Fine Art Photographic Library.
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Figures 8.9 (above) and 8.10 (beloshow presentday views replicating the scenes painted by Scott and Duncan|
Figures 8.7 and 8.8. Overall, the beauty of the river and the Castle seem relatively unchanged.

Qourtesy: Figure 8.9: Peter Trimming, Geograph Images; Figure 8.10: Shutténshods.




Figures 8.148.13: The prolific
watercolour postcard artist,
Alfred Robert Quinton, produce
over 4,000 images such as thes
between 19001934. The

frequently revisited popular
touristic sites and natural beaut)
spots, such as the River Arun
and Arundel Castle.

High highlydetailed
watercolours provide a
comprehensive record of
9y 3t yRQa f I yH
first three decades of the
twentieth century.
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Figure 8.14 (abovelittlehampton fromthe Arus & 9 Rg I NR 5dzy OF y® 2 | § SND2 2 dzN
lower reaches in fine detail in this watercolour.

Courtesy:The Warden and ScholarsofA y OKSa i SNna /2t f S38k2 | GSN

Figure 8.15 (below)The Pier and Harbour at Littlehamptbyp Alfred Robert Quinton. Watercolour. 1920.
/ 2dzNISaegy {lfyY2yQao
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The Lower Arun River Valley today.

The Lower Arun Valley extends from where the river leaves the downland at Arundel; its ext
drained floodplain pastures merge with the Coastal Plain. Stretches of tHeitidaare containeg
by high banks engineered to control flooding, with suburban and urban fringe development
over a distance. The river reaches the sea at Littlehampton, flanked by wharves, jetties, mg
a golf course and sand dunes.

Key Characteristics:

i Extensive areas of drained pasture and floodplain.

1 Wide wandering river course throughout, with meanders increasing in size to the south.
character up to Pallington Lock.

Stretches of engineered concrete river banks.

Very shallow valley sides, casting of slightly undulating farmland or the urban edge of the coa:s
development, in particular Littlehampton.

Little riverside vegetation.

Prominent railway on embankment.

Extensivehightlevelviews onto the area.

Key close dramatic views of Arundgastle, Roman Catholic cathedral, parish church, cluste
hillside housing) from the south.

Seaward views from elevated positions.

Long views of river valley towards the Chalk Downs and Arundel from the south.
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Figure 8.16 (above)The port of Littlehampton where the Riveruh meets the English Channel.

Courtesy: Shutterstock Images.
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5. What are the key issues that can be learnt from this Study Area?

The fact that, for much of its course, the Arun flows thgh a National Park and areas designa
for their landscape and environmentahportance together with development being main
limited to small communities along its course, have all contributed to the preservation @
environment and, in locationsush as this, the evidence of very little change over time is pog
and suggests careful planning and management through the river valley over the decades.
The many views of Arundel Castle demonstrate the importance of artworks illustrating cu
heritage along riverside locations such as this. The availability ofhgjity images in full colout
dating back to the 1820s, offer the potential for engagmt with stakeholders who wish t
understand more about river management and change from physical, environmental and c
heritage perspectives.

Figure 8.17Myles Birket Foster Harvesting by the River Arun near Amberley Watercolour. c.1870
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5.9. River Medway

1. Location
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2. Why was the Case Study Site selected?

After the River Thames, the Medway has the second largest river catchment in southern B
and flows through scenery of outstanding landscape significance, before passing through
developed and industrlsed areas on its course towards the Thames Estuary. The arty
illustrate the extent of change, although the centres of historic towns and some of the picture
villages remain largely unaltered since painted by artists in the nineteenth centarshe 1L8"
century Samuel Ireland published an illustrated book about his journey along the river ar
transformation over time compared since his early river views were drawn is striking (Ir¢
1793; Addey & Hunt, 1998. The diverse range of rivenvironments, combined with the rang
of artworks produced over time provide several examples that illustrate the concept of the si

3. Summary of the Geology, Fluvial Geomorphology and Processes

The Medway originates within clays and sandstongshe Cretaceous Wealden Group, befq
traversing the chalk northwards into the sands and silty clays of the wider Thames Basin. |
the river passes through predominantly rural areas, but flowing through the major towr
Tonbridge, Maidstone antedway. After initially following a course from west to east it tu
north, cutting through the North Downs at the Medway Gap, a valley close to the town of Roch
before opening out to the sea. From the rd@djhteenth century the course of the éw was
improved for commercial reasons, allowing shipping to reach as far as Tonbridge and, later, t
along the course of the river there are eleven locks.

Above the town of Tonbridge, the Medway has been subject to extensive flooding ove
centuries, partly on account of the number of tributaries that enter the river along this front
Despite flood defence measures, including the construction of a flood barrier near Leigh to
Tonbridge, it was still affected by serious flooding dutheywinter of 2013/14.

4. How can the Art Imagery inform us of river change?

Through art, this case study illustrates change along the varied course of the Medway b€
1793 and the present day. The early engravings by Samuel Ireland in hiddiaodsque Views g
the River Medwayireland, 1793, although somewhat picturesque, show key features of the r
along its route. These can be compared with the watercolours produced by Alfred Robert Q
between 1900 and 1930, and the morecent watercolours by the distinguished architect a
FNIA&dGZ 5F@PAR ! RRSex ¢gK2 NBGONF OSR LNBtly
199¢). Combined with the preseftay views, the sequences of images, drawn from sg
locations along the vier, depict modest changes in the uppand middle reaches. The lows
reaches approaching the Thames Estuary become increasingly industrialised and apa
Rochester and Chatham were less painted.

LNBfFYyRQa SIFNIe @ASga |yt natudah sfate diytisedMedivay|ifq
example in Figure 9.1 outside Tonbridge, whilst, in Figure 9.11, also by Quinton, details of tl
water management structures are clearly depicted. One of the most picturesque small towng
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the Medway, Ayle®rd, was illustrated extensively on account of its scenic location and elg
architecture bordering the river. Comparing the watercolour by Harold Sutton Palmer (Figurg
with the presentday view (Figure 9.23) there appears to be very little ckaonghe course of the
river through the town or to its cultural heritage over time.

Figures 9.24.26 illustrate the grand architecture of Rochester. The extensive landscape by
Baker Pyne is taken from the edge of the river looking across toviRdsester Castle; the natul
of the riverbank can be seen there at Low Water with primitive timber defences in the foregr
Lining the far bank below the castle prominent Georgian mansions are now defended by sub
river defence walls. The Medy, therefore, illustrates how art may be applied to illustrate 1
extent of change over the last two centuries.
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Figure 9.1 (left)This watercolour by A. R. Quintor]
€.1920, shows a scene on the River Medway wi
the town of Tonbridgdn the distance. The view
shows signs of scour and a bank collapse on th

right side. There are still beautiful stretches of riv

scenery along thipart of the Medway.
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Figure 9.2 (left)This early print is by Samuel Irelar
from hisPicturesque Views of the River Medway
(Ireland, 1793). The bridge was replaced in 188

with cast iron instead of the stone arches.

Figure 9.3 (left)The presenday bridge over the
Medwayat Tonbridgecan be seen in this
watercolour by the distinguished architect and
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painting the updated scenes such as this view
0! RRS& I W dpdrydrks conttibRt&Rts &
several sequences of image that trace change
along the course of the Medway over the last 23
years.

Figure9.4 (left): The presentay view of the bridge in
the town centre.

Courtesy: © N. Chadwick, Geograph Images.




Figure 9.5 (left):This
view by Samuel
Ireland (1793) shows
Twyford Bridge,
down-river from
Tonbridge. The
sinuous loop of the
Medway here allowed
a navigation canal to
be cut thus saving the
narrow historic bridge
from demolition and
widening for river
traffic.
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Figure 9.6 (left):
5 AR ! R
watercolour of
Twyford (1998)
shows the weir on
the left replacing the
earlier structure
depicted by Ireland
above. The longest
tributary of the
Medway, the River
Beault, joins at
nearby Yalding
amongst lowlying
water meadows at
The Lees.

Figure 9.7 (left)Twyford
Bridge is one of three such
historic structures in the parish
of Yalding. Here the Medway
can be seen in full flow after
heavy rain in January 2020.

Courtesy: © Marathon,
Creative Commons Licence.
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