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Figure i.1:Edmund J. Niemann Richmond on the River Swale, Yorkshire Oil. ¢.1860

Courtesy: Fine Art Photographic Library

Figure i.2.Edmund J. Niemann Windsor from the Thames Oil. ¢.1865
Courtesy: Fine Art Photographic Library
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1. Executive Summar

What lessons can we learn from observations of changes that have affectephtrsical form,
SY@ANRYYSYy(d FyR OKLI bdbher@hé IGiN25@yEars? Kdvfarkd yoRvied extbidk Have NE
these landscapes been affected by both natural and anthropogetficences over that time?
Increasingly sophisticated technologies now allow us to observe and monitor changing conditions, but
such innovative approaches have been introduced relatively recently and there are few locations
across England where systemationitoring have been undertaken for more théfty years.

Alongsideothertechnical tools we can now also take particular advantage of a vast additional resource
of historical imagery that is becoming increasingly available online, and which allows a much longer
term perspective to be gained of all aspectbisical ancenvironmental change; such insight can
helpfully inform both future planningnd the dayto-day managemenbf flood risk and the natural
environments of river systems.

Rivers are a key component of the English landscape and they have fulfilled a vital ttulture,
RSOSt2LIYSyd yR KAAG2NE 2 @S NI-thirde $najdd Bvgrs liaIoé&ea © al y
developed progressively in recent centuries. They have been widened, obstructedouted, and

their waters dammed or diverted to suit changiagricultural, industrial, trade and commercial
requirements over time. Rivers not only make a very important contribution to the economic
wellbeing of the Country, but they also provide opportunities for relaxation, recreation and enjoyment

within a divere range of outstanding natural and heritageh environments.

Over the centuries, buildings and other structures including mills, weirs, water wheels, water supply
infrastructure, monasteries, castles, churches, locks, bridges, fish ponds, water meautbwesrial

and residential development, have been constructed in what have often become vulnerable locations,
which are now increasingly affected by inundation, undermining or, in some cases, total loss. Climate
change impacts, including more extremeatleer events, are exerting an increasing influence on river
systemsBoth inland and within coastal zongsese eventwill become more severe with increasing
flooding and erosion in future decadeis fact, the last two decadeslready provide numerous
examples of such devastating consequences.

Risk management can be achieved most effectibglygaining a improvedunderstanding of the
nature and the extent of risk, and by building capacity to deliver solutions to support improved
managementDefra & Emironment Agency, 2021 Environment Agency, 202IMoore & Mclnnes,
2022). However, risk reduction is just one component of a wider need to achieve an improved
understanding of the nature and character of our rivers, which can be achieved thradigbogery,
identification and understandingpproach(Mclnnes& StanfordClark, 208%).

Around the coastline of Great Britaitne State of the British Coastudy utilised historical artworks

to review the nature, scale and rate of coastal change at ttwty case study sites (Mclnnés
StanfordClark, 208%. The study also concluded that a similar approach could be very valuable in

terms of informing scierein relation to other environments such as river systems. Such a study could

use art imagery to providealuableadditional data and information in support of our understanding

of rivercatchmentsy f AyS ¢AGK (GKS 32 JSNYYSygrésRaich bbjedtivesi KS 9y
(Defra& Environment Agency, 2Q2, Environment Agency, 2091

This study will illustrate the multiple benefits to be derived from the use of historical artworks{1770
1950) to improve understanding of lostigrm river change acrodsngland since the late eighteenth
century. Extending back a century before the introduction of black and white photography river art,
in full colour, can provide a detailed record of the physical changes and human influences that have
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shaped rivers, fromairce to sea, over the last 250 years. In particular often highly detailed artworks
record river change over time, first in their natural, unconstrained forms and later often showing
extensive riverbank and ichannel developments, encroachments and madifions.

Such images provide a chronology of the physical, environmental, cultural heritage and social changes
that have affected riverbanks, rivers and flood plains over time. These additional and currently under
used art resources allow us to take adtege of the wisdom of hindsight when planning for risk
reduction and management more widely in a changing climate.

¢KS NI NBaz2dz2NOS>Z AyOfdzRAYy3a 62Ny} a o6& Ylye 27
consideration ofand support-

our undersanding of river morphology

patterns of land use and development change within river catchments;

sustainable flood risk management;

opportunities for rivers restoration;

the chronology of river bank development, environmental, cultural heritage and sbeiages
over time to inform planning poliesnaking and risk management.

=A =4 =8 =8 =4

The studyhasutilised and refined aranking system for confirmation of the topographical accuracy of
artists and their works developed previously by the authorsTioe State of theiBish Coasistudy
(McInnes& StanfordClark, 2019.
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2. Study Obijectives and Approach

2.1 Introduction

The Environment Agengjaysthe central role in managing flood risk from both rivers and the #sa.
aim is to minimise the harm caused by floodimgreducing both the likelihood of flood events and
their impacts when flooding does occur. Scientific research and analysis-pimdeg\erything that
the Environment Agency does. It assists improving understanding and ihétpsinderstand and
manage river environments more effectively (Environment Agency, 2p2The impacts of climate
change including predicted sea level rise and chapgveather and rainfall patterns encourage an
increasing need for adaptive managemdMoore & Mclnnes, 2023 and this is als@lacingan
increasing emphasis on working with natural processea part ofriver management (Environment
Agency, 2024Y).

In support of these key policy objectivesmtiscape paintings, watercolour drawings and prints can be
used as evidential proof of the changing characteristics of river landscapes and features over time in
a novel way. The extensive and continuing contiibgty 2 F 9y 3f | yYRQa NAGSNE 1z
geomorphology stems from a heritage of scientific endeavour into areas of geology, botany and
zoology. Although many eminent @&nd 19" century scientists recognised the importance of rivers
inshapingh Yy Ra O LJSa T8 drtkHaveSometinasidbeea perceived as having little practical
application but, in fact, they can form valuable components of the wider study and comprehension of
the complexities of landscapes if they are brought together ratten being considered as separate

Sy U A(Kokf,$988. For example, in geography the visual arts can aid environmental problem solving
because they integrate physical and human aspects of the discipline by offering interpretation of the
humanlandscapet y (i S NJA® Gah Beylused t0 reinvigorate interpretation of landscapes because
art has been generally been une&sed by scientists compared with other art forms such as
photography and cartograplly o0 Y2J.FZmddd

Figure 2.1John Brett ARA The Rivelareat Great Yarmouth Oil.1865. Private Collection



Despite the importance of rivers to the English landscape, the subject of their illustration has received
relatively little attention from authors in recent years, with a lack of rivesksobeing published since

the early 20th century. The portrayal and description of our great rivers by some of our leading artists,
including Turner, Girtin, Sandby, De Wint and others, have provided a wealth of illustrations, and this
rich art heritage often with accompanying letterpress, continued through the nineteenth and early
twentieth centuries (Stark & Robberds, 183ZFombleson, 1834 Wyllie, 1908, Bradley & Sutton
Palmer, 1909. Alongside scientific papers a few more recent publications bese devoted to river
landscapes but were illustrated with colour photography includRiyers of BritaiffMuir & Muir,
1986, Rivers in the British Landscafi®ooley, 2004 andRivers(Holmes & Raven, 201%. These
books describe river scenery in geal but they make no mention of the wealth of artistic images of
rivers, which have often depicted thepastenvironments swividly.

Works of art, together with old photographs also represent media that are familiar to a wide range of
riverside stakehlalers, and which they can immediately relate to. Rivers have an historical fascination
and attachment for many of their residents as well as visitors. Therefore, art images are of immediate
interest by offering a comparison to present day situatioies example by illustrating the extent of

flood storage lost that has taken place over time (Environment Agencyb202Thisresearch by the
authors has confirmedhat a very rich, currently undassed archive of such images exists for river
systems. Té study can assisd wide range of userby diagnosing the effects of historical river
management over time, assessing the nature, scale and rate of change and the resulting impacts
throughthe series of willillustrated case studies. The stuigigsalso povided, for the first timea list

of those artists and their works that have been ranked in terms of the value of the contribution they
make to improving understanding of river catchments and in terms of supporting river management.

In order to quantly the contribution that art imagery may make to the gaining of an improved
understanding of rivers the study invotvan assessment of works of river art contained within public
and private collections nationally, regionally and locally. The results isfrédsearb allow the
development of a shortlist of those artists whose works present the most reliable record of river
conditions at the time they were painted, as well as the extent of the art resource itself. The
application of a tried and tested ramlg system provides a methodology for accurate assessment of
the relative value of this evidence to support our understanding of change since the 1770s.

!W P __:'gmv -~ "’ o P
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Figure 2.2Sir Alfred East Arundel Castle from the Arun Watercolour. 1905



2.2. The Extent of the river art resource

Over the last fifteen years the Public Catalogues Foundation (PCF), a registered charity, in
collaboration with public art galleries, museums and other owners of artworks arranged the
photographing of nearly all GreatNA G F AY Q& HMHZInnn 2Af LI AYyGAY3IAEAT
and interrogation on the ArtUK websitlt{ps://artuk.org/). In 2016 a new charityyatercolour World
(www.watercolourworld.org), was founded to create a visual online topographicalord of the

world through watercolours spanning the period from 160800. Watercolour Worlddisplays
watercolours recording topography, architecture, flora and fauna, drawing on the estimated 6.5
million watercolours in public collections in Great Britans well as those contained in many
important private collections. These are indexed geographically on its website and already include
over 130,000 images.

In view of the fine detail of the watercolour painting technique this medium providespipertunity

to reappraise not just the physical changes that have affected the British rivers but also changes to
their natural environments over the last two hundred and fifty years in both qualitative and
guantitative terms.The selected case studiequgitrate how art images can provide what can be
sometimes the only records of river features, in full colour, since the late eighteenth century.

There were several reasons for the focus on art in particular for this study. The medium of
photography as adol is far better recognised by the wide range of professionals involved with coastal
and inland management, and because photographs largely represent a true record of past conditions,
there are not generally issues relating to the accuracy of this medilawever, partly because of lack

of information on the breadth of the art resource and concerns about whether artworks represent
true depictions of the subject at the time they were painted, art has been much less used as a medium
to explore the subject ofhanges affecting landscapes, habitats and species. An art ranking system
that has been progressively developed by the author over the last ten years has highlighted
watercolour drawings and lithographs in particular, as the most accurate and conseguahithble
mediums in terms of illustrating scenery.

Museums, art galleries, local authority collections, archives and private collections throughout Great
Britain contain a wealth of artistic images, whilst many others are contained in extensivehatdids
topographical publications. Until recently, the availability of the art resource has been relatively
unknown except for more famous works, which often hang on the walls of public art galleries.
However, this situation changed in 2004 when an initaby Dr Fred Hohler led to the foundation of

a charity,The Public Catalogues Foundatiamich was established to create a complete record of the
national collections of oil, tempera and acrylic paintings in public ownership and to make them
accessibléo the public.

This newapproach bridgingthe disciplines of the arts and scienceparticularly important for those
interested in all aspects afver management because, by their nature, watercolours tend to allow
very detailed imageof river sceney to be produced. An art ranking system that has been
progressively developed by the author over the last ten years has highlighted watercolour drawings
as one of the most accurate and consequently valuable mediums in terms of illustraéingcenery.

The online art resources now available on these two websites have allowed access to thousands of oil
paintings and watercolours, which were previously relatively unknown except to specialists; they are
now available for research by the full range of prafesals and the wider public who may have an
interest in different aspects afnvironmental planning and managemewithin river basins across
England.



Watercolours represent a fragile art resource and their recording, preservation and dissemination in
this way provides a new, unrivalled resource available for scientific purposes. In view of the fine detail
of the watercolour painting technique this mediuprovides the opportunity to reappraise not just

the physical changes that have affected otwer landscapes but also changes to itheatural
environmentsand cultural heritag@ver the last two hundred and fifty years.

2.3. Study Objectives

The keystudy objectivehas beerto inform policymaking by providing an additional, easily accessible

tool for use by scientists and practitioners. The stsegks tod dzLJLI2 NII G KS 9y BANRYYS
National Flood and Coastal Erosion Risk Management Strategy for Er{flavidonment Agncy,

2020 by=

1 providing a new source of data and evidence to help inform the decisions made by risk
management authorities at a range of spatial scales;

1 providing evidence and advice to planning authorities on how they can plan and adapt to all
sources of flooding change in the face of climate change;

1 supporting naturebased solutions to flooding problems by drawing on artistic evidence of
historical management practices in, for example, hinterlands, upper reaches, water meadows
and flood plains; ma widely supporting ecosystem services, natural solutions to support
conservation, increased biodiversity and green recovery;

1 providing an improved understanding of river geomorphological change as a basis for more
sustainable management including rivesteration;

1 providing additional evidence to support making the best choices for management of flood risk
within river catchments;

1 providing new nortechnical community engagement tools that easily illustrate river change
over time and the impacts on rivéde communities.

In order to allow the most comprehensive use of the river art resourtadiport demonstrates how
a wide range of topographical/geomorphological features freighteen case study sitescross
9y 3Af I YRQA& NARODBSNBE Kim&tBesardhiSeycompdred dath théljresesdRy vi2vd S NJ

g ﬁ%.'}xmﬂt '
Figure 2.3Robert Mann The River Severn near Bewdley Oilon Canvasc.185

Courtesy: Bridgeman Images/Torre Abbey Museum & Art Gallery
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2.4. Typical fluvial geomorphological featurethat may be available within artworksor
Identification and interpretation of change

In-Channel
1 Channel type; straight, meanderingraight, braiding or anastomosing (or dynamically
between two states)

1 Channel width (and width variation within image)

1 Number of channels within image

9 Presence of pools

1 Presence of riffles

1 Presence of secondary channels and nearby waterbodies (backwaters, oxbow lakes, ponds,
lakes)

1 Presence of migthannel bars (indicating &aiding), vegetated bars (indicating stable
braiding)

1 Presence of natural dams

River Bank

9 Evidence of planform migration

1 Bank height

1 Bank slope

i Presence of meanders

1 Sinuosity of meanders

1 Vegetation cover (type and density %)

1 Adjacent land cover type

1 Bank naterial (eg: clay, silt, sand, Gravels present in bed only, not visible in images)

1 Erosional features (bank failure, rills, gullies)

1

Figure 2.4English School The Rive¥Wharfe at Bolton Abbey, Yorkshire Chromolithograph.1887
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Figure 2.5Alfred Robert Quinton The Thames from Streatley Hill Watercolour. ¢.1920
Q@dzNISaey {lfyYy2yQa

2.5. Approach adopted to this Study
¢CKS | LILINRIF OK (2 dbridpkised iNGAn@is atliviles:d (0 dzZR& K1 a
2.5.1 Confirmation of the choice ofeighteen case study sites from across Englanthese were
selected after a review of their interest from physical, environmental and cultural perspectives
and the range of art images available:
i SouthWest River Basiq Dart, Exe, Somerset Levels, Dorset Stour
i SouthEast River Basiq Eastern YaWestern Yar|W, Sussex Rother, AruNledway
1 Thames River BasiiThe Thames from Abingdon to Windsor
1 Anglian River Basig Great Ouse, Buré&lyth
i Severn River Basig Severn, Wye
i Humber River Basiq Tees, Wharfe, Ure

i North-West River Basig Eden

NB:The main body of this report also includes images drawn from many other rivers.
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Figure 2.6Joseph Farington RA Tewkesbury on the Severn Oilon Canvasc.1788
Courtesy: Woolley & Wallis Auctions

Figure 2.7C.S. & R. Twopenny Rochester Castle on the Medway Watercolour.1836
Q@dNIiSagy / KNAAGASQE 6 HAHM




CASE STUDIES MAP

Map 2.1:Case Studies Map
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Case Study sites: 1. Dart. 2. Exe. 3. Somerset Levels. 4. Stour, 5. Western Yar. 6. Eastern Yar.
7. Rother. 8. Arun. 9. Medway. 10. Thames (part). 11. Great Ouse. 12. Bure. 13. Blyth.
14. Severn. 15. Wye. 16. Wharfe. 17. Ure. 18. Tees. 19. Eden.

Base map from ‘Rivers and Streams of England” by H. Sutton Palmer and A. G. Bradley. 1909.
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2.5.2 Image searches for oil paintings, watercolour drawings and prints depictingrs. Thistask
involved searches at the websites oArtUK (for oil paintings), Watercolour World (for
watercolours) preliminary research identifie®j240river images fromacross thecase study
sites Other sources of images includedernet searchesThe National Archivethe Victoria &
Albert Museum (for watercolours)the British Museum (for watercolours), the Courtauld
LyadAaddziS oF2N) gl GSNO2t2dz2NA0SE GKS 2A40G [ A06NT
/| KNAaGASQa | yR gdlefigsl(fof @ate¥colduds andl @raivings), Ibchillauthority
collections, picture libraries and personal collection(s).

The author islsoin regularcontact willmost ofthe major auction houses, image libraries and

other major collectios. Forthepurp@ S& 2 F G KA & & (haaRkbeersxploBti dnf RQ & N&R
evaluated through study of the works of a number of key artists or artistic groups that form
benchmarkspanning the study time period (17-Ryesent Day). These comprise:

2.5.3 Late eighteenth and early nineteenth century topographical artists, authors and diarists
including Rev. J Swete, P.O Hutchinson, Rev.Gipin, William Daniell RA, William Payne,
John White Abbott Paul Sandbwgnd other leadingpainters andengravers.

2.5.4. Works by Victorian landscape artists including the FRaphaelites and their many followers.
John Ruskin, a geologist and botanist by training, and one of the greatest art critics of the
nineteenth century said in his Edinburgh lectutes -R&phaelitism has but one principle, that
of absolute, uncompromising truth in all that it does, obtained by working everything down to
GKS Y2aild YAydziS RSGOFAf AT TFRUBKY,18FD. DdzAtEuntof R F NR
their focus on truth of dpiction and artistic accuracy, the shdisted PreRaphaelite
Brotherhood but also particularly their followers, who painted up until the last decade of the
nineteenth century, provide a rich resource of detailed views that were painted in both oils and
watercolour.

2.5.5 Postcard artistand colour plate book illustratorsricludingthe watercolours of Harold Sutton
Palmer, Ernest William Haslehust, Alfred Heaton Cooper dnd F NER w2 0 SNI v dzA
numerous views (¢.1900c.1934), which were painted for rproduction as colour picture
postcards andas6 221 AffdzAGNI GA2ya 068 Wd 3 Cod {IfY2y
watercolours are highly detailed and hevisited many as towns and villages expanded during
the first three decades of the twentieth caimy, as well as painting celebrated beauty spots
(Belloc, 190%).

2.5.6 Twentieth century artists such as David Addeynose watercolours paintedtho between 1991
FYR Hnnp NBiINF O%okageRodnd GréalyBritajbayfidll& Ayfort) £81425')
the River Medway and other river scergginting the presentiay view from the vantage points
chosen byartistsnearly two centuries before. (Addey, 1991 other postwar artists.

2.5.7. Present Day Photographaill bring the sequence of views update and allow comparisons to
be readily made to inform the findings of this study.
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Figure 2.8William Daniell RA Brading, IW 1823 Figure 2.9Clarkson Stanfield Brading IW 1834
/ 2dzNIISaey ! dySsQa

Figure 2.10G. Brannon Brading IW 1839 Figure 2.11David Addey Brading IW 1996

Figures2.8-2.12 (above) illustrate the chronology of changes to the river landscape at the mouth of the Eastern Yar, Isle of
Wight recorded through a sequence of artworks between 1823 and the present day. The views show the impacts of
human intervention in particular followintpe construction of a causeway between St Helens and Bembridge to create a

rail and road linkand the drainage of theriginalharbour for agricultural purposes.
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Above left:Lynmouthby Rev. J. Swete. 1796. Watercolour. Courtesy: Devon Archives & Local Bioolesright
Lynmouthby William Daniell RA. 1814. Aquatint. Private Collection.

Above left:Lynmouth from the Pidsy George Rowe. ¢.1840. Lithograph. Private Colleciioove right:Mars Hill,
Lynmoutho @ | f TNBR wod vdAyilizyd mpHpd 2 GSND2f 2dz2NP [/ 2 ¢

e ) A= s 1| - et

Left: Lynmouthby David Addey. 1990.Watercolour Above rightLynmouthg Present day view.

Figure2.13 (above): These series of views illustrate an historical sequen@ataforks showing the mouth of the Lyn at
Lynmouth on the North Devon coast produced between 1796 and 1990 together wigsantday photograph. The tan
was devastated byiver floodingin 1953 and again in 2013

17



2.6. Listing and ranking key river artistsin terms of the accuracy of their depictions providing the
titles, date, medium and location of each of the artworks.

2.7. Providing succinct descriptionsf a diverse range of rivexcasestudy siteswhere the potential
of artworks to support the study objéges are illustrated. The study sitegke evaluated under
the headingsLocation; Why was this case study site selected? Summary of geology, fluvial
geomorphology and processes; How can the art imagery resources inform us of river change?
What are the kg issues that can be learnt from this study site? References.

Figure 6.8 : OBSERVABLE CHANGES AT LYNMOUTH SINCE C.1840

EVIDENCE OF
LITHOGRAPH BY W SPREAT THIS PROPERTY OR QUARRYING

ONE SIMILAR STILL TREES NOW COVER GABLE WALL ON RIGHT

EXISTS VALLEY SIDE STILL EXISTS BUT RIVER-

FACING ELEVATION MAY
HAVE BEEN RE-BUILT

PAST CULTIVATION g AFTER 1952 FLOOD

EXTENDING HIGH UP ; ke
VALLEY SIDE i i i
SITE OF TORS

HOTEL

ROCK HOUSE
THIS DISTINCTIVE PROPERTY
EXISTS TODAY

Figure 2.7: Thisfigure illustrates how quite detailed artworks such asistof Lynmouth on the North Devon coastal allow
comparisons to be made with conditions existing toddigtoricalartworks carprovide details of geomorphological
change and human intervention and the resulting impamtsr time positive or negative.

2.8. The peparation of this comprehensively illustrated technical reporguitable for online and
hard copy publication describing the results of the research and how art can be used in practice
by helping tdfulfil the needs ofawide range of users.

2.9. The results of thisesearch-

1. demonstrateghroughthe nineteencase studies demonstrate the value of historical artworks
to support planning and management Bhglishrivers from source to sea; the case studies
include river frontages that appear to Isensitive tophysical angnvironmentalchange.

2. assissin providing a chronology of river change over time through the use of colour artworks

extending back to the 1770s (nearly a century before the wider availability even of black and
white landscape photographs).
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provides a list of the key artists who care relied upon for their truthfulness in depicting river
scenery most accurately.

4, illustrates historical river management practices down through river catchmentadgsess
whetherlessons that can be learnt.

5. providesvaluable information on the originatate of rivers where river restoration or removal
of defences may be under consideration.

6. comprisesa comprehensive illustrated record of how river heritage and other assets have been
portrayed accurately through art since the late eighteenth century
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Figure 2.18Frederick Willianwatts Dedham on the Stour, Suffolk Qil. ¢.1850
| 2dz2NIiSaey {2GKSo6eQa

Figure 2.19Alfred Robert Quinton The Cuckmere Valley, Seaford Watercolour. ¢.1920
Courtesy:Bf Y2y Qa




3. The Portrayabf B/ 3 f | Y R QRrough A@Sneéi1770

3.1. An Introduction to Landscape Art
3.1.1 Origins of Landscape Art

Landscapeés a term used to describe the scenery and environment ofEhglishcountryside and
coastline. Landscape paintings depict the natural beauty of the landscaptsandironments, often
encompassing a broad view of tkeenery the sea and the sky, together with elements such as the
weather and human activities. The wol@hdscapestarted to be used in the English language from
the early seventeenth century and is derived from the Dutch wandischap which meansan area

of cultivated land Those landscape paintingshich depict specific subjects such rager systems
buildings and structures, are callédpographical viewsand are commonly seen in various types of
prints (engravings, aquatints and lithographs) as well g&ncil or pen & Inklrawings, watercolour
drawings and oil paintings (McInnes, 26114

The origns of landscape painting date back to the fifteenth century when landscape scenery was
incorporated in the paintings of early artists including Leonardo da Vinci {1852) and Albrecht

DNrer (14711528). Later, in the Netherlands, Pieter Brueghel thdeEl(1525/301569) also
developed stylised panoramas depicting life through the seasons, as well as the daily activities of
residents of the countryside and coast. The interest ifratthis countrywas accentuated by the desire

of royalty, such as Kindh@rles | (160€.649) to collect works of art. During the late seventeenth and
eighteenth centuries wealthy young gentlemen were starting to travel more widely and they took the
Grand Tour, gaining education and aesthetic inspiration from the classicaingmmad Renaissance

art and architecture of Italy and Greece. Drawings began to be made out of doors and these would
form the basis of the paintings that would start to depict the landscape in its true form.

In the eighteenthcentury English painting wasfluenced strongly by collectors and artists returning

from the Grand TourHowever, later, he French Revolution and the Napoleonic Wars prevented
travel across large parts of Europe from 1789 until after the Battle of Waterloo in 1815. This led to an
increased interest in the exploration and discovery of the more remote landscapes of the British Isles.
In fact, from the middle of the eighteenth century, a number of British writers and travellers such as
William Gilpin (1724.804), sought to define andategorise human responses to natural phenomena

such as landscape scenery. Gilpin was less concerned about the topographical accuracy of the scene
than with capturing the atmosphere of picturesque landscapéGilpin, 1788). An enlightened
educationist, Gi LAY RSTAYSRIKINOIGUANBR [ ¢ &l deié g EWOK A &
began to expand his principles of picturesque beauty through travels across the Britisbftistes
following the course of rivers such as the Wye.

3.1.2 Early River A

Such tourdby Gilpin and many followergsulted in a newound appreciation of the wild and open
landscapes that existed outside the cities. In 18¢h century watercolour drawing became a popular
medium and something of a speciality of English artists. Artists inclidangis Towne (1739816)
and John White Abbot{17631851) Paul Sandb$7251809 and Thomas Girtinl{ 751802 were
leaders in the field of watercolour drawind\ decade later Thomas Rowlandson, R#e most
important watercolour cacature artist of the Georgian periodembaked onnumerous painting
expeditionsacross England accompanied by artist frier@her great names of the early school of
watercolour painting includew2 Ky W2 | NJ A QLy8D) J§hN Kailel( 76 184 2)add Joseph
Farington 17471821 made toursand included many river scenes in their output.
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Figure 3.1Joseph Farington RA  The Windings of the River Thames below Culham Aguatint Engraving. 1793

Figure 3.2Francis Towne A View of the River Exe from Exwell looking towd@jssham, Devon ~ Watercolour. 1779

Courtesy: John Spink

22



J.M.W. Turner RA (1778851), continued the English tradition of takiagistic tours aroundmany

parts of the countrypainting numerous views of river scenery in watercolour and laterAslmterest

grew in the English landscape fine publications started to appear and the river Wye and the Thames
were particularly well illustratedC. and T.H Fieldingrote and illustratedPicturesque lllustrations of

the River WygFielding& Fielding, 182°) and in the same yeatumberland, Westmorland and
Lancashire lllustrate@Fielding, 1829.

On the Thames there are mSE N2 dzd FAY S Aff dza0dNIX SR I YyR NI NB @21
Views and Scenery of the River Tha(fesington, 179§ and J& J. 2 & RAnfHist@yiof the Thames

with 76 views (BoydellL,794179¢). Later William Daniell produced fine Thames views fowlis/s

of Windsor Castleith twelve aquatint plates i1830 (Daniell, 180"). Between 1814 and 1825 Daniell

with hisco-author Richard Ayton produce thie¥oyage Round Great BritajBaniell& Ayton, 1814

182%) comprising 308 coastal aquatints many of which show river mouth and estuaries before the
Victorian development periodElsewherel. Harral and Samuel Irelarmayelled the Severn producing
Picturesqué/iews of the Seveitlustrated withfifty-two lithographs in 1824 (Harr&l Ireland, 1823).

2AfEfALFLY 5FyASttQa O2dzaAy I ARPicturesfue YourroShe THarfveh> & N2 G S
Samuel Owen in 828 (Westall & Owen, 1828). Whilst Daniell was, without doubthe finest

producer of aquatint engraved viewd/estall excelled in the art of stéengraving and the works of

both artists are, thereforeparticularlyimportant on account of the level of detail of rivezenenthat

they provide

Innorth-east England Yorkshire was illustrated ive Rivers, Mountains and Sea Coast of Yorkspire
J Phillips with 35 lithographs in 18%Bhillips, 1853) whilstScenerpf the Rivers of Norfolky JStark
and J.W Robberds was published in 1834 (SaRobberds, 1834).

3.1.3 The Victorians and River Art

Where the aristocracy explored artists andigeavers followed, recordingverimages at the request

of their mastersBefore the days of photography large numbers of artists painting in watercolour and
oils captured theiver and coastalcenery ofEnglandand they found a ready market with these often
relatively wealthyclients Purchasers were seeking images that provided an exact reproduction of the
views they had enjoyed so much. As a result, many fine and accurate topographical paintings were
produced 69 y 3 f | y RdQring thenidedelidih century in particular. Even after the introduction

of photography in the late 1850s works of art were still required because it was to be many decades
before the innovation of colour photography became widely used therefore, landscape paintings

in full colour continued to fulfil &eryimportant role.

Edward Duncan (1868882),John F Salmorc.(1814c¢.1875, A.V Copley Fielding 1871855 and
William Turner of Oxfordl(7/89-1862) painted river views across Eagtl whilst Francis Danb$ 493

1861) painted the Avon and Bristol area. The Fraser Garden Family painted meticulous watercolours
the River Great Ouse at St Ives and Heming@@rely in the Prd&Rkaphaelite tradition as did Charles
Robertson(18441891) and tle prolificMyles Birket Foster (1825899)both of whomcaptured the

river and estuargcenes in finely detailed watercolours.

Other artists painted in oils, which although not always being able to capture the scenes is as much
details as in the medium ofatercolour,nevertheless provided us with many grand and sweeping

views of river art.The masters of painting river scenery in oils include Alfred De Brea8si21928),

George Vicat Cold 8331893, Edmund John Niemanh§131876) and William Mellof1851-1931).

It is thisrich legacy of topographical art that cadrelp toillustrate the storyo® y 3f | Y RQ& NA S N.
the last two and a half centuries.
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John Ruskin (1818900), the celebrated English art critic, believed that landscape painting was the
most important artistic creation of the nineteenth century, leading to an increased appreciation of the
natural beauty of the countryside and coastline. In his bdtddern Painter§Ruskin, 184%) he

argued that the principal role of an artist was to &cB @&h tanatureg | Y bseive thedreality

of nature and not to invent it in the studiod wdza {1 Ay | faz2z SyO02dz2NF ISR GKS
artists who became influential in the midneteenth century and were known as the FRaphaelite
Brotherhood. These artists wished to capture nature in its precise detail and beauty, often through
painting outof-doors. They were unrelenting in their quest for detailed realism and would spend the
majority of their time working outside and not within the deres of a studio. John Ruskin, a geologist

and botanist by training, said during his Edinburgh Lectures of 1853ithaR&phaelitism has but

one principle, that of absolute, uncompromising truth in all that it does, obtained by working
everythingdown2 G KS Y2aid YAydziS RSOl Af asz (HabkR Y986l ( dzNB

T

Indeed, one of the founding members William Holman Hunt is quasshyinga L LJdzN1J2 4 SO D d | 2

an outof-door picture...with every detail | can see, and withdhdzy f A IKi ONAIKGY S3aa
(Payne & Brett, 2010).

These artists produced detailed viewsQ#/ 3 t lofiéirdRadnatic or tranquil rivescenery and they
found a ready market with these often relatively wealthy tourists. Purchasers were sdeidggs

that provided an exact reproduction of the views they had enjoyed so nauctheir travels and
holidays As a result, many fine and accurate topographical paintings were produced. Even after the
introduction of photography in the late 1850s workkart were still required because it was to be
many decades before the innovation of colour photography became widely used, and therefore,
landscape paintings in full colour continued to fulfil an important role.

3.1.4 Watercolour Postcards an@olour Rate Book lllustrations

In 1894 British publishers were granted permission by the Royal Mail to manufacture and distribute
postcards, which could be sent through the post. Postcards produced between the 1890s and the
1920s often provided views afver senery. Specially commissioned watercolour artists including
Henry Wimbush (fl.1888904) and the prolific Alfred Robert Quinton (185234) fulfilled the
demand for illustrations, some of which provideryaccurate portrayals of conditiorexistingat that

time.

The late nineteenth and early twentieth centuries saw steadily increasing numbers of tourists
travelling throughout England with rail journeys often following river valleykis led to a greater
demand for illustrated bookalongsidecolour picure postcards depictintandscapescenes. firee
artists, Ernest William Haslehu$1866-1949),Harold Sutton Palmer (188#33) and Alfred Heaton
Cooper (8641929 together with Alfred Robert Quinton (1853934), were particularly prolific in
their production of attractive watercolours faegional colour plate guidebooksiblished by A. & C.
Blackbetween 1900-1920 (ClintonBaddeley, 192'%; Thomaset al., ¢.191@") and for J& F. Salmon

of SevenoaksAlthough such artists continued to flourish through selling their works for colour plate
book illustrationsand postcardshe First World Wasignalled an end to the public interest in detailed
oil paintings and watercolours thatexe favoured by their Victorian predecessors. They were replaced
by ModernArt, which saw less interest in topography as a subgditiough since the 1970s there has
been a significant revival in interest for topographical art.
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Figure 3.3Henry Gastineau Near Watersmeet, Lynton, North Devon Watercolour. ¢.1836

Courtesy: Birmingham Museums Trust

Figure 3.4Alfred Robert Quinton Sonning Bridge on the River Thames Watercolour. ¢.1925
QRdNISaey {lfY2yQa
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