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Skye, Inner Hebrdes

SCOTLAND NORTH COAST

Durnesg; Bettyhill, Sutherland

SCOTLAND EASDAST
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Brorag Tarlket Ness Easter Ross
Nairn¢ BurgheadMoray

Peterhead¢ Aberdeen Aberdeenshire
Dundee¢ St AndrewsFife
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The locations of the thirtgwo cas study
frontages are illustrated on the map opposite.
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Fig. CS1.1.Xabove)This detailecengraving of Bavick from the rorth-west shows the elegant brigs and theElizabethanawn
walls in ¢.1850.

Fig. CS1.1.b€low) shows theseasi@ rert of Whitley Bayto the northof South &ields Thisview of theesplanadeand beach
was painted in watercolour by BV/. Trickc.1950.
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CaeStudy 1 - TheNorth-Eas Goag of England

1.1. Introduction

Extending fromthe Scottish bader to the Wash, the coastline ofiorth-east Engind has irtimate
physical, enviromental and soi@al connections with the North Sea. The soft laliéls of much of the
north-eastcoastare some of the fastest erodinig Europe, retreatingy over 2km sine the Domesday
Book withat least26 villages beig lost to the sea. Elsewhere prefting hard rack headlands, such as
Holy Islandand Bambrgh in Northumberland, formed ideatlefensve sites, which arenow also of
particularnature consevation importance

At the mouths of the great rivers and estigs, bwns and ports developed at ¥ne and WearJeeside,
Hull and Grimsby on the Humber, and at Bekaipon-Tweed, Scarborough and Atby on the open
coast. During thenineteenth century tairism led to furher expansion of some of the coastal towns
which becarme fashiorable spas and seat resorts. n more sheltered and often remote locations along
this rugged coastsmall communitie were establshed where the populadn relied on income rbm
fishing andrarming, andsome of thesdater became flourishig artistic conmunities as at Cwrcoats and
Stithes.

1.1.1. Geology & Geomorphology

The youngestocks along this part of thaorth-east coast are to thesouth between Flamborough Head
and the Washwhere the bedrock is entirely chalk. Moving northyrasic ¢aysand limestones outop
from north of Flamborogh Head to Middlesbrough, succeeded larrRian strata between Hartlepool
and South Shields. Froffiynemouthto the Scottish Borde the geology comprises Carboniferous rocks,
including sandstoneand limestonessuch adMillstone Git. On the oast at loth Craster and near Budle
Bay to the nath, igneous rocks outcrop as hapoints along the cods NearBudle Bay they forntoly
Island and the Farnelslands, which are of outstanding sifjopance for both heritage and nature
consewation reasons

1.1.2. Coastal Processes

This varied cagtline includes glacial depositsxtensve dune systems andliffs, which are pone to
coastal insability. Altrough along much of the northern part ahis extensive fontage the rates of
erosimn are extremey slow, in the south the hazds of both coatl erosion and flooding present gaing
challenges in terms of ce@ml managemen Extensive and cmprehensive maitoring of the rate and
scale ofcoadal change and grand movements are practedto mitigate lisks as far as possible.

1.1.3. The Coast&dnvironment

The varied natural g8¢s dong the northeag coast ae celebrated for theguality oftheir environments.
Offshore islandsuch aghe Farne Island, and high seacliffs such as thse at Bempton are famous ér
their populations of ea birds, whilst long stretches ¢lie coastlineare designated aSites of Special
Sciantific Interest on acount of thequaity of their geologicakxposures The extensiveNorthumberland
Heritage Coasand Northumbeland Goast Areaof Outstanding Natural Beity covers somé&4km (D
mileg from the Sottish border south toAmble, whilst Lindisére is designatd as a Spedid@otection
Area andRAMSAR SitelFlamlorough Headand Spirn Head are both desigated as Heritge Coastsand
much of the coastline sodt of Flamborough Headowards Gibrétar Poirt is alsodesignated fo
protection ofnatural habitats andpecies.
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1.1.4. Coastal Heritage

The north-ead coast has a paicularly rich architectural britage. Benick-upon-Tweed has one of the
most wel-preserved Elizabethan town wallstine wholeof Britain, and the ediest of the three bidges
that cros the Tweeddates from 1635.To the soth, Christanity came to Lndisfane in A.D. 634 and
constuction of thePriory commenced in 1063. The cagileLindisfarne is situated in a drani@tocaton,
having beerconstructed in 1550 and laterestored by $iEdwin Lutyes in1902. To the south, Bambgin
Castle rises magricently ove its wide sandy bg it was buit on the site of earlier fortificationsating
back to the seventh century.

One ofthe finest ruins alongthis part of the coasis Dunstanburly Castle, lodad to the north of the
village of @aste. Datingfrom the fourteenth centurythese cliff top uins were depicted by numerous
artists during the Victorian period. At thewouth of the River Tyne, Tynerth Priory andCastle stand
dramaticaly on a headlad on the north sieé of the river they werebuilt in 10900n the site of a seventh
century monatery.

Along theNorth Yorkshire oast, the ruins of the thirteenth century Wtby Abbey overlook the harbour
Successively attied by the Dang, Vikings ana victim of the Dissdution of the Monaskries as wé as
German shelling in 1914the ruins stil form an ancientand majestic landmek. At Scarborough, on the
headland betwea the North and South Bays, stads Scarborough Castlevhich wasbuilt in thereign of
Henry Il on thesite of a Romasignd station. The town becameone of the countyQa f S| RA y 3
early nineteeth centuy, and contains numerous eleganlifitop villas and hotels. To ¢hsouth at
Flamboroudp Head, a lighthase waduilt on this headland ii674.

Near the mouth of the Huber, KingstoruponHulldeveloped fran the twelfth century and developedsa
2yS 2F (KS 02 dzy (i NtB DipbuiidiSgarki Xisfiidg, dsilNg wihalifig2 Tih&sé igdustries
attracted geat wealthand the towncontains numerous fin@ublic buildngs.

Fig. CS1.1.3A Panoama ofScarboroudh South Bagby Henry Redmore painted in 1876l on canvas. Thisex looks across to
the headlandbf Castle Cliff, whilst in theentre of the bay can beseen the Grand Hotel, which opened in Z86lhe painting
shows the elegace of the spin the height of the Victorian era.

Image courteg of Bonhan®.
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The southern setion of this coastline was lolying and undeveloped and much lessteis bywriters ard
artists despite its wild, scenic beauty. Deprhert came later withthe increasingpopularity of the
seaside at Skegness and Mablethorpe.

1.1.5. Coastal Art Histy

The northeast coast haarich art heritage wh leading artistdeing irspired bythe picturesque sceney

as well as the impressivbuildings and ruins atocations inalding Holy Island, Baburgh Castle,
Tynemouth and Whitby. Although a number ofists produced picturesqueocadal views here in ta late
eighteenth entury, the first comprehensve coverageof the coast was achievday Wiliam Daniell as gt

2F \ojage R&INd Great BritaQ Ay (GKS SI NI & wmy H)nBanidl fohdgddhtBelvé 9
plates of the wrth-east coast in hibook; five of the Mrthumberland coag a view of Bunderlad PieQ2 A Yy
Durham, five Yikshire coastal sceneand a strikingaquatint of Boston irLincolnshire. Later, the Finden
brothers produced steel amavings of this coast in theextensive publicatig' TH&Ports and Hebours,
Watering Pacesand RcturesqueScenery of Great BritdihFindlen, 1838). For narine artists ach as
John Wilson Ganichael (180a1868) the dramatic coastline provided a bdikp for his magnificent
marine and coastal oil paitings, which provid a fasiating record d the nature ofthe coast and the
human acivity along it during he middle of tke nineteenth century.

Holy Island, or Lindisfarne, on the Northumberland caasthe north of Bamburgh, waa location

favoured bymany painters inciding JM. W. Tumer RAwho made two vaits, in 1825 and 1828, W.

Carmichael, Hume lmcaster RBA (1840s1850s) and Artar Joseph Meadows (184307), who
portrayed the Island aossrough seas busy with stpmg and craft. To thesouth, Bamburgh Gde

attracted theattention of both Turrer and John Varley OWS, avpanted the scene irwatercolours in
the early nineteenthcentury. Later, the castle was painted by numerous othdistr including William
Andrews Nesfield RWS (1798381), John Callow18221878), Willam Broone (1838-1892), Alfred

William Hunt RWS 8B0-1896) and John Wilm WaterhouseRA RI (1849.917); man of their views
were painted at beach level showing shimpbeing loaded or unloadedmnothe foreshore or fisarmen at
work. A tirther popular veme forartistswas theruins of Dunstanburgh Cdst the seat of John dbaunt;

it was painted by Turner andater by William Turner of Oxford in 1849 with a harvestsggne in the
foreground. Thdocation was particuldy favoured by JW. Carnichael whoreturned there on numeous

occasions; later, in859,the castle was gated by SamueBough RSA RSW (18e878), from far out at
sea.

To the south, Cullercoats wassmall fishing village siaied between Tynemouttand Whitley Bay. part
from works byCarmitaelthe fishingcommunity was painted bfdwinHayes RHA Rl RQB231904),
Newcastle art master, \iliam Cosens Way (183305), and Myles Birket Foster RWIB25-1899).
Fishing was the ainindustry at Cullergats in the late meteenth centuryand, asa result, suchsubjects
proved to be a fous br artists thereafer. An artistc colony at Cullercoatwas active from 1870 until
about 1914. The artists pairdethe local fishermen and woem, the coastline anddcal workers going
about their dayto-day Ives.

WilliamBell Scott (1811.890) intoduced the influence dthe PreRaphalite Brotherhood intoart on the

north-east coastline. Scott was friendly withany of the Brotherhood and, uring his time as Headf the

Newcastle ¥nesideSchool ofArt (1842-1862), he tawght many other artists tgaintin the PreRaphadite

style. Theearly work of futureCulercoats artists such as Robert Jobling (:8923), Heny Hetherington

Emmerson (18B81895) and Ralph Hedje(18481913) exhiit the PreRaphadite princige of working

directly from nature ad endeavouring to captte nature in istruest form. This nton often led to artists
painting on the spot out of doorsen plein air These pringiles were later appliedto the painting,in

detail, of thefisherfolk and their daly working lives.

The castal frontage from Tyemouth south to Sunderland was alsarequently painted by artists
including Thomas Miles Richaooh Snr. (17841848), GeorgdBamer (18051846), Jaras Burrell (f1.189-
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1867), Stuart Hary Bel (183-1896) aml Alfred Pollentine (fl.1&1-1880). William Andeson (FI. 1850s
1890s) was born in Sderland where, later, he painted scenes at the mouth of theer and along the
adjacentcoastlines; the coastaand shipping pater, Wiliam Clakson Sanfield RA (1793L867), was also
born there. Robert Ernest Roefl(18681875) was one of many painterof coastal scenery who were
attracted to the fishing viige of Staithes, and indeeche coastline running sath past Whitby ad Robin

| 2 2 RQ#o Scalboldugh. At Stithes an active group ofrtists flourished from1894 until 1909 The
group was pioneeed by Gilbert Foster (1855906) along with fellow artistSred Jackson (1859958) and
Mark Senior (18624927); Foster began wiing inthe areafrom 1830.

Saithes, located a few miles to the@orth of Whitby in a Beltered gorgerunning down to the cag,
provided a natural draw for artists in the late nineteéh century and the introdugn of the railway in
1883brought in mae artists and tourists to the area. At the time it was a thriving fighg illage and boat
building port andbuyers flocked from eross Britain, as well as from France and Holland. Howduerto
its remote location,it was not subject to hie increasingndustrialisation faced by oher towns, and fi
remained relatively uncinged

Staithes andt$ neighbouringvillage of Runswickay became the focal point for artists in the nordast
for the next thirty years. Therwere close friendship and ceoperaion betweenthe two villagesas
artists trawelled between the two plags. Atists gathered aStaithes in ader to depict the hari reality of
life in this coastal location in an endeavdormove away from the rigidjt of the art establishrant. The
visud appeal ofboth Runswick Bayand Saithes ercouraged artists from ouide the school to painthe
locality, including John Wilso@amichael and Myles Birket Foster RWS, writers and fbssilers also
explored its costline and, by 1900, #narea was caideredtole an NJi A 2 éna Q K| @

The port of Whitby, overlooked by SHildaQa ! 6 0 S & adRnd, fainks e dt e most painted
locatonsonthenortlS I 4G O2F a4l @ ¢ dzZNFOSUNIBES, WA t&kenfromhd-bdaghitoStie
north, looking soutwards pasthe habour entrance bwards theabbey; the same spot washiasenby
Peter de WIintOWS (1784.849)for his very large warcolour painted in about 1850. The coastline at
Whiby waspainted in detail in oils bylanes Callow (fl.186Qsn 1860 whi8t Edward Docan RVS (1803
1882) dose a busyscene in the interior othe harbour for his wagrcolour in 184, as did Paul Jacob
Naftel RWS (1811891). More detailed views of the local seey were painted by both Gege
Weatherill (18161890) and Mary Watherill (1840-1900) from Saithes. Other panters working at Whitby
included George ChambeiSnrRWS (180d840), who was bornnithe town, and Alfred William Hunt
RWS (1830.896), who panted numerous fine watercolarsin the vicinity in€ dzR Acyo33Whitby to the
AbbeyQ A Y. InM869, HenryRedmore (1824.887), of tlke Hul school of artist, painted a tading
schooner in a@m off the town with a paddle steamer on her starboard bea

The seaside resort and apf Scarborough was fraed from the late eighteaath century with artists
following their masters and exedny mmmissions. FrangiNicholson (153-1844) painted seveal very
fine watercolours of the town and the castle whila Yorkshire in the 1780Numerous views of the
coastline were pinted by the watercolourist Herry Barlow @rter (18031867), who wadorn in the
town. In the nineteenth catury William Roxby &erley (18111889) painted delicate watercolours of the
shore and small craft by the mah of the harbour. INl860 John MogiR  LJI The perSrivrthdideof
Scarbordz3a Kwilst William Richatson (f1.18421877) praluced a fine wegercolour over pencilof
YOFrND2NRdAK [/ &aGfS FTNRY (G(KS . SIOKQ

At KingstorUponHul the tradition of coasthand marine painting \&s maintained ¥ leading atists
includingHenry Redmore, William Andersonand John Akinsan Grimshaw; the pater of shipphg and
deep ocean sceneFhomas Jacques Somerscales (18927), was born in HullThe coastline south of
Flanborough Head down to th Wash waselss frequenly panted, althoudn the North and South
Landings at the Hiel wae depicted on aamunt of the atractiveness of the coveand cliffline and the
fishing craft on the beaches. Juliuss Sa I NJ L 6 0 S ésEdtrgbandiers af Hl&pBrough Heafin
1787 whist Henry Redmoreand east coast atist, Edwin Ellis, alspainted the fishing caees here.
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In the early twentieth centuy artists were commissioned to paint watercolours suitatdereproduction
in tourist guides or as colour piare postcads. There a numler of cards b Stathes, Runsick Bay,
Whitby, Flamboough Head, and FileyWorks by Quinta and others often cont@ a wealth of detalil
depicting the rapidly expanding coaktowns and villages in thiate Victorian and Edwalian eras.

1.1.6. Norh-EastCoast Caset&dy Stes

Forthe purposes of this stly three frontages alog the North-Eag coast have been selesd for more
detailed consideration of those changes thahdze observed through a viewf historical artworksover
time. The study $és wee selected n order to provide a representative setdion of the scenery,
environments ancdheritage, but also takig account of the available resource of images to illugtridte
overall concepbf thisstudy. For theNorth-East coast he study sies are

1 Berwickupon-Tweed to Ambg;
1 Staithes to Flamboragh Had;
1 Mablethorpeto Gibraltar Pant.

The case studieflustrated by artworks dating back as far as the late &ighth century arerovidedon
the following pags.

1.1.7.Rderences

1. DaiellW. & AytonR.,18M nAVoW IS w2 dzy R DPXM&te Rress. NA G Ay Q
2. Finden, E. & Findert, 2 MkedPer®, Btours and Watering Places of Great Brifi#

Fig. CS1.4. & Merchatman and other Lod&shipping in a Swellfobunstanburgh Cas#(by John WilsonCarmichael. 1844.
From a sketch on thepst. Oil on canvas

Private Collectio/Courtesy of RehardJoslinFine Art.
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COASTAL HERITAGE ANDAREWS OF TYNEMTWPRORY 182-2002

Fig. C15.(lefty W¢ & y S o Wiliak Daniell
RA, 182, showinghe ruined Priory and the
lighthouse onlhe headland. The clifshows signs
of instability with debris at its foot.

Fig. CS1.6. (below) ¥ ¢ & y S ¥dndhie Bdzii K
by Jom Wilson Carmichaghainted in 1840. The
ruin has deeriorated with part of the upper wall
now lost. The beach has becompepular for
visiting and for sea bathig.

Imagecourtesy of Richard Joslin Fine Art.

Fig. CS1.7. (eft) A deailed watecolour ofW ¢ & y S Y
t NA 2 NB |y Rronj the Bdthib 2otpdA&edam,
painted in watercolour in 1863. The cliff geoldgy
particularly wel depicted.

Imagecourtesy of the Duke of
NorthumberlandWatercolour Wortl.

Fig. CS1.8. (right) W ¢ & y S by iwiidd laddey
painted in watercolouin 2002. The ew shows
the coastl defences anda sandy bach. The
lighthouse, builin about 1776, cesed operation
in 1989. A coastguard stian on the headland
opened in 1983.

Imagecourtesy of Dawd Addey.




EARLYDEPICTIONSF COASTAL HERITAS®EVILLIAM DANIELARL822

Fig.CS11.9. Ths view of¥. S NJ A
Upont ¢ S $Rllian Dariell shows
the historic town in 822. His view
shows the sixteerarch Jacobean
bridgeandpart of the extensive town
walls constructed in Elizabeantimes.

Fig. CS1.10. W {ndkrland P$ N
William Daniell, 1822At the time of
his vist the structure had been

damagedby severe easterly storms.
Over thenext centuy and a halfthe
harbour and its lighthouses were
continuously impoved, althoughstorm
damage is stila risktoday.

Fig. CS1.11 This viewof W ddfiofisQ

thequalii @ 2F 51 yA
draughtsmanstp, with every detail of
the pier sructure caefully engraved.
Like the other east coast ports, Hull

saw a magsge expansion irthe
decades followin@anielR & @A §
1822.




Fig. CS1.12.The view of the ruinsf Dunganburgh Castle from the seaaw a favourite subjedbr the NewcastleUponTyne
artist, JohnWilsan Carmichak(18001868) He paintal extensively around the British coast inchuglimanyviews in he Solent
and around he Isle of Wight.

aViewsof the coast from a seaward positiomere \ery important fran the ealiest days of exploration and thdevelopment of
hydrogrgphicsurveys.

In 1759, Admiralty Instructions were issuedaslingthe makingof accurateobservatiams,of all useful informabn aoutthe
state of home and foreignoasts, whilst engagedin vo/ages for whatever purposeTheseobsevations were to inclde snds,
shoak, sea marks, soundings, bays and harboimgg othigh waterand setting of tidesand in particular directios fa saling

into ports (or roads) ahfor avoiding dangersTheywere to include practical informain such as the best ancdhning and
watering places, and descriptions of the besgtimods of oltaining water, fuel, refreshmenénd provisions Fortificaionswere
also to be described and tinédorm, strength andpositionnoted.

The instructionspecifcally mentioned that where there were atists on board ship who were sufficiently eptheywere to
provide illustrations (vih references and explanahsattached) of these detailsit the end of the voyage, #hillustiations were
to be submitted tohe Seretary of the Admalty as part ofthe official record.Manysuch illustrationdrad be@ receivedn the

Admiralty as enbellishments to manuscripuney dawings orwere inclided in the Shi® Remark Bookshich accued in the
period before the esblishment of the HydrogiphicDepartmentin 1795¢ (www.nationalachives.gov.uk/catalogye

Imagecourtesy of Ricerd Green Gadry, London/Private Collection.
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Case Sudy 11 ¢ BerwickUpon-Tweed to Amble, Northumbedand
1. Location

The Case Styd Site extends from Bervak-UponTweed in the north to Amblea distane of
approximately 60km

2. Why was theCase thidy Site selected?

This casestudy site is contained within the North Northumberland Goastal Plain and conprises a
dramaic rocky coastlinebut one that alsancludes extensive sandy beaches and duneesysttogeher
with saltmarstes and mudflats particularly around Lindisfarn@NaturalEnglang 2015). This part of the
Northumberlandcoag is of paticular landscape aneénvironmental imporance, ying within theNorth
NorthumberlandHeritage Coast. Apaftom its wide nature conservath interest, the coast inades
dramaticaly located historic castles ach as those at Lindisfarne, 8mburgh and Dunganburgh. On
account of its heritage andatural beauty the coastline was painted byanyleadingBritish atists from
the lateeighteenth centrry.

3.  Summary éthe Gedogy, Geomorphology & Coasal Proceses

The coastal geology conipes largely limestones, sandstones and mudones ofthe Garboniferous
Period, whilst intrusivdagneous rocks such a3olerite form the dramatic headinds at Holy Island and th
Famne Islandg off Bamburgh. Te coasline conssts of a series ofheseheadhndsseparatingsandy bays,
which are often backed by duser slovly eroding glacial deposits, andetde arecontained betveen the
headlands of more red&nt rocksthus helping totrap beach sedments. Thedominarnt wave clinate
from north to northeastely directions transports sediment from north to soutralong the coast. The
overall rate of coastalmange is relativelylew with erosion rates oftemess than 0.1m/yr. Over theext
century coatal retred is unlkely to exceed 2040mevenin the mostvulnerablelocations, whlst much of
the coastlinewill see much slower rates of erosion.

4, How @n the art imagery reources inform us of changedkat have affected this coast zone?

The #es seleckd for @nsideraton within this case study fosupaticularly on the dramatic coasta
heritage and tleir settings within the environment of the NortmberlandCoastalPlain. The views o
the castleon Holy Island and Bamburglasile commence wth aquatirt engravngs prodeed by William
Daniell RA in818. Both Daniet 4 viaws show the two castles &ligh Water. However, the later views
such as thaof Holy Island by Jm Wykeham (1855) and of Baomigh Castle by John Varlesuggest
environments very similar tothosethat exist today. This similayitisechoedin the watercolour drawings
by David Addewvho, in 2002, soughto paint from as closelns possible to Daniel@réginal vantage
points. Early nineteenth century agts retuning to this coatline today wouldobserve relatively little
charge tothe wider landscag and to the historic buildingkat line the coast.

In terms of the naturaknvironment, the costal dure systems in the vicinity of Bamburgh Castle
illustrated by the watercolaurist, Afred Wiliam Hunt (seeFig. CS11.23), whilst a view ofthe Fane
Islands by Jan WykehamKig. CSL.1.24) below shows the rich ornithologiciaterest of theislands in the
middle of the nineteenth century.

5. Key issua thatcan be learnt fran this ste.

The artworksdepicted in this cag study shev the naure o the North NorthumbrianCoastalPlain in the
nineteenth centurydrawingon views from 1818, the B®s and 2002. Bearing in mind the undeveloy
nature of this coastlne, and the effetive management arrangements fo its Areaof QutstandingNatural
Beauty, togetherwith protection of natonally and internationally importanteplogy and habitats, therg
appears to be remarkably little observable coasthamge ove the last wo centuries Many of the
medieval castles,other fortifications and buildings of religious mportance have been repad or
maintained over time. Developent has been largely con@d to existing towns and villages, and has
seena spreadalongthe coast as in@ne othe touristic frontages. Future changesin terms ofcoastal
erosbn and seaflooding are largely dmendent upon the impacts of climate ahge. Increasingl
sophistcated monitoring of both the rate of coastal changed its mpactson the natural emironmert
will allow appropriatemanagemehmeasures to beimplemerted to accommodite coastal change.

6. References

1. Natural England, 2015Wb | G A 2 Y | € / tKNEENE AOEGSEWNI 0 NSBIF K b 2 NJi. f
www.gov.uk/naturatengland
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1. HOLY ISLANINORTHUMBRLAN

Fig CS11.14. W/ | & iddlyS
L & t byyniiigm Daniell
Aquatint. 1822. This view, k&n
close to High Water, shows the
Castle in good cwlition
structurally and compare with the
view by Jdn Wykeham(Fig.
CS1.15below) panted in
watercolour thirty years later.

Fig. CS1.115. (middle) This very
detailed watercolour by Joh
Wykeham (1855) shows the view
looking west (inlanpiwith
Lindisfane Priory beyond.
Image coutesy of theDuke of
Northumberland/ Watercolour
World.

Fg. CS1.16. (bottom) David
Addeypainted this view fromthe
beach in 2002 at Low WateThe
Castle has lost its battlements an
some d its wals andthe sloge at
the beach appearto haveeroded.

Image coutesy d David Adey.
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1. HOLY ISLANDIOR HUMBERLAND

” T T — e TN
x > p

Fig CS1.117. (above)This lusy scene ofA Regatta off Holy Island, Northumberlafias pained in ois by te prolific
Newcastle artist,ahn Wilson @rmichag, in 1810.

Image courtesyof Rictard Green Gallery, London

Fig CS1.11.8. (below) This watercolar by John Wkeham (18553hows a scene atiie battlements of Holy Island Castle. Th
fabric of thecastleappears in good conditioat this time.Swch image formimportant architectural recods for owners,
conserv#ors and heritage organisations

Imagecourtesy ofthe Duke of Northumbrland/MWatercolour World.
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2. BAMBURGH CA3IE, NORTHUMBERLAND

e i

Fig.CSL.1.192 A f f AL Y6 &
aquaint view (1822) shows the
castle before a curtain wall was
added subsequently obscuring
some of hebuildings. Takeat
High Wate (i 2 ncrédse its
grandeurof the scené  BFAYYA §
opinion) the extensive sandy
foreshoe is visible in e two
watercolours below.

Fig. CS1.20 This watercolour by
John \arley (1812 shows the
castleslightly more devated than
is actual the cae, althoughthe
foreshoreat Low Water is well
depicted.

Image courtesy aJohn Spink
/Private Collection.

Fig.CS11.21. Like Varley (above),

David Addey (2002) chose paiint

the Cast from the beach, whicls
extensive at Low Water.

Imagecourtesy ofDavidAdcey.
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2. BAMBURGH CASTINORTHUMBERLANDIABI THE FARNE ISLANDS

Fig CS11.22 Bambugh Cas#
today stowing the extent of the
structure compared to thearly
nineteenth century viewsn the

preceeding page

Imagecourtesy ofPaul
Broadbent/Shitterstock Image
2018.

Fig. CS1.23 Ealy artworks
often allowus o view the

natural environments of the

time. Here Alfred W. tizy” (i (

watercolour (c.1876) slows the

nature of the dune coast
surrounding the Castlat that
time.

Image courteg of Mose Art
Gallery Watercolaur World.

Fig. CS1.24 John Wyk& | Y ¢

watercolour(c.18509 shows

colonies dé terns and guillemots

on the windswept Farne
Islands

Image courtesy ofite Duke of
NorthumberlandMWatermlour
World.
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4. DUNSTANBURGH CASTLE, NORTHRIMSND

Fig. C$.1.25 (above) & CS11.26. (below) A pairof very detaied watercdoursby bhn Wykehampainted in 1853 and 1856
respectivey, whic shav the gadual deterioration of DustanburghCastle which idocated between Embleton and Crast
Suwch images form important recoslof the changs andossesaffeding our castal heitage.
Images courtesy of the Duke of

3 RN )
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Case Study.2 ¢ Staithes to Flarborough Head

1. Location

The studysite extends for a distance &km fromSaithesto the north-west of Whitby, down the coat
bordering the North York Moors National Parto Scaborough, ad then southeast past Filey to
FlambaoughHead.

2. Whywas the Case Study Site seledP

This dramatic section othe North Yorkshirecoastine comprses tiffs and $opes affected bycoastd
erosion and landsliding, with historfeshing villagesuchad { G A G KS& | y Ralong8ié
important trading centres and resorts, inading Whtby, Scarborough and Fileluch of this coastlies
within the North Yorksire and Clevelandieritage Coastwith Flamborough Head Heaigje Coast locate
to the south (Natural England, 201p The coast was painted eensively by artists since thiate
eighteenth centurywith a flourishing atistic community exstingat Staithes.

3.  Summary othe Geology, Geomorphology & Coastal Proses

Much of this coatline is composed of sandstones, mudsés and clays of thelurassicPeriod. To the
south the Wealden Group and chalk of th€rdaceousPeriod extend down past FamboroughHead.
Although the more resilient coastal headlands expermn very slow rates oktrosbn, the coasta
frontages in the icinity of Whitby and Scarborough havgeen affected by significant changéncluding
major landdiding events Sane of the snaller canmunitiesincluding Stathes, Runswick Bay and Rol
| 2 2 Ra@ Bave. also beeaffected by coastal erosion. The generaidis for waves to attack the coas
from the north and rorth-easterly directionscarrying sedinent gererally down the coastfrom north to
south. Themanyextensive beaches along this frontagee supplied bottby sediments from offshoreas
well as fromerogon of the weaker cliff frontage¢RoyaHaskoing, 2007).

4, How can theart imagery resources inform usof changeghat have affected this oastalzone?

The Yokshire coastline haa rich art history William Daniell painted at Whitby and &borough as prt
of hisW+2@&l 3S wBridayn®DaieIN& Ayton, 181425% and as hese resorts dvelopal many
artists were atracted to them ercouraged by their magnificent coastal settirgy The presence of g
flourishing artistic school at Staithéo the north also resulted in laegnumbes of coastal waterdours
and oil paintings beig producedwhilst between1900 and 1934he prolific waterolour postcard artist,
Alfred Robert Quinton, g@inted many viewsof the picturesque fishing villages, duas Staithes and
Runswick Bay, asell asWhitby and theresorts of Scdsorough and Filg to the souh. These image
allow us to meie comparisons wit preent day viewsparticularly in relation @ physical change rad
impacts on the natural environmenid coastalheritage.

5. Keyissuesthat can be learntfrom this sie.

The artistc images ilistrate the charges that have redted from erosion and irstability along this
coastlineand the measures that haveelen taken to defend coastal commities, reducing the risk
arishg fromthese processes and ents. Sequences of vies ower time, extendng from 1822 to the
present dayshow the chronologyf change, for examplat Whitby (seeFHg. C3.2.8-C3..2.10) andRobin
| 22 RQ& Ay &I.25186H52.24). The numeous vews of the resortof Scarborouly (Fg.
C3.2.5-C3.2.34) show ot only thedevelopment and architecture of éhtown over two caturies, but
also the natue of the main beaches. The coastlitee the south of Scarboraih was not paited by
William Caniell (with the exceptiam of a view & Flamborough Had), howeve, A.R Quintonproduced
some highly detailed wateplours of the Fdy coat, which show thextent of the beaches, clifflines an
coastaldevelopment in theearly part ofthe twentieth certury.

These series ofristic images show how thedramatic coatline, and the hstoric villages and towns alor]
it have changed antave keen managed over tim takng account of the dynamic natuid the coastal
processs and developmat needs. The irages sbw how developmerd have tendedor the most part
to be coriined to existing envelopesand have not seen exteive lateral spreadalongthis coastal zone
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The designabn and proection of thelandsapes and environments alg the North Yorkshire cods
together with the shoreline managemenplans provide a frameworkdr future managenent asthe
effects of climag change, includiy likdy increased rates of coastal eion and in&bility, take place.
Along this coast a batae is eing struck recognisinghe special environmental quality ofhe North
Yorkshire and Cleland Heritage ©ast, the numerous designatits of sites forlandscag and
environmental reasons, and the neéat protection d the most vulnerable communities.

6. References

1. Natural England, 2b. W ktibnal Character Area Profil®orth York Moors and Cleveld HIf A
www.gov.uk.naturakngland

2. Royal Haskdng, 2007.RiverTyne to Flamborough Head Shorelianaa SY Sy & t. f | y
3. Daniell, W& Aybn, R., 1814825.W! + 2 &uhdBWES w . Lokgnial/Cy. Q

Fig. CS2.1. Thisoil painting byEdvard Henry Hobler depicts€orrelian Bay, Scarborou@im 1878. Pained between Wiite Nab
and Knife Pait, the unstabk nature of the cliffline ilearly illusrated.

Image coutesy d Yok Museums Tust.
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1.STAITHES, NORTH YORIRE

Fig C31.2.1-C4.2.3 show views
of the fishing village and artistic|
colony of Staithes to the north

west of Whitby, whilstFig.

C3.2.4. (bottom right) is a view

of Runswik Bay to the souh-
east. Al these detailed
watercolours were paintethy

Alfred RoberQuinton between
19001934. Thy illustrate the

nature of the clifs and the extent

of the beaches athte time, as
well as the proximity oftie
devebpments to the cliflines
and shore.The vulnerability of
these coastal settlements has
seen the need fosignifcant
coast protection wrks, wth
extensive rock armour
revetments now in place (seEig
C4.2.6. and C%.2.7. opposite)

The charater of these villages

has leenpreserved casfully

despte the hazards of erosion
and cliffs insability.

Imagescourtea &€ 2 F { |




1. STAITHES ANDRUNSWICK BAY, RODH WRKSHIRE

Fig. C$.25. (top) & Fig.
C3.2.6. (middle) illustrate little
change in the pysial
appearanceof the clffline and

beach since the 1920s. The
constraned nature of thesite o
the village hasmsured its
architectural charm has been
largdy preserved.

Coastal erosn hasrequiredthe
placing of rock anour bedow
the cliffs to he rorth of Staihes
Wyke ard sone further
protection may be required
deperding on the rate bcliff
retreat.

Imagescourtesyof David Jones
(top) and Alista Cuickshanks
(middle).

Fig.C4.2.7. (left) This present
day viewshowsRunswick Baypt
the south-eastof Saithes, which

hasalso seen the need to
strengthen he coastal defence
aganst north-easterly storms.

However, the adjacent coastal

frontages willbe allowed to
erode natuilly. The coasta
defences protectinghe village
today contrastwith the
undefenced toe of the castal
at 2L Ay ! o
watercolour (c.1920Hg.
C3.2.4 (opposite)

Imagecourtesyof Jom
Lord/Creative ComonsLicence.




3. WHITBY, NORTHORKSHIR

Fig.CSL.2.8 William Daniell

RA travellediown the

Yorkshire coast pating
Whitby andScaboroughin
1822. This view looksouth
towards theharbou mouth
with the unstable cliffline in
the foreground.

Hg. C3.2.9 By the tme
Alfred Rdert Quinton visited
the same location one
hundred yeardater, the cliff
topswere developedvith
fashbnabke residences and
hotels. The sandy beack i
heathy but the cliff in the
foregroundshows signs of
instabilty.

Imagecourtesy of S Y 2 Y

Fg. C3.2.10. This
watercolour by David Addey
(2002)of Whitby from Willian
Day A St t gepandFigy (|

CS1.2.9 above shows a
defended and stabilid
coastal slope. Major works at
a numberof sites were
undertaken alng the North
Yorkshie coast folleving
coagal instability eents in
the 1990s.

Imagecourtesy of David
Addey.




3. WHITBY, BRTHYORKSHRE

Fig. C$.2.11 (above)¥Y/ KyWatdrs off Whitly Hart2 daNdArthur J. Meadows; at@nineteenth century oil pating. The
harbourarms with their tdl lights can be seedearly and date frm 1831.
Imagecourtesy of Hgnes Fine Art.

FHg. G51.2.12 (below) This oil painting by Gege Weatherill (182-1890 shows Whitby High Light, whigvas constructed in
1858, me ofseveral locatd at the harbour ad above the adjacentliffs.

Image couresy of Whitly Museum.
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3. WHITBY, NORTH YORHKERE

Fig C3.2.13 (top)andC3.2.14.
(middle) showthe naure of
Whitby in the 1920s The views
show the soutkeasern dde of the
harbour and depict theoast to

the north-west beyond. These
LBy i views by Qinton not only povide
; ; detailed cepictions of tre
architecture, but also show the
wider coastal settig, often very
clearly.

4
-

Imagesouri Sae 27F {

Fig C3.2.15. (left) This
watercdour by Alfred Wiliam
Hunt (1878) lo&s across th
mouth of the habour, past the
clusters of houses (also shown in
v dzA ¥y (i 2 ¥ Q &e ABieyS &

Imagecourtese 2 F / KN
Images Imited, 20B.
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3. WHITBY, NORTHORKSHRE

i i o~

This sequence of theeviews of
Whitby Abbey (1822, 2002 ah
present dg) show the ruin
depicted over time.

Fig. C%.2.16. by William Daniell
RA shows the quidy of his

draughtsmangip alongside his
topographical accuracy.

Fig. C$.2.17. shows the same
scene by he distinglished
architect and waterclourist,
Davd Addey, who fotiwed in
DanielQ a otste@s panting from
the same locations 180 years

later. The ruins of ta Abbg/
have deterioragd with the loss

of the tower, although dter
regoration work can beaen.

Image courtesy of David Addey.

Fig.C4.2.18 shows he present
day vew.

Image coutesy of Derek Harper
Geograph.

Such sequences views provide
valualle records othanges
affecting heritage sites over tim
and the earlierimages befare
the days 6 photography, may
provide the only ecord of the
structure in full cdour.




4. ROBIN hh5Q{ .!,Z bhwt¢l |, hwY|{

The pair of waterolous FHg. C4.2.19 aboveandFig.
C3..2.20 below) are by Afred William Hurt and Myles
Birke Foger respectivelyboth artists ae recogniseddr
their detaled, accurae depictions. Painted twenty years
apart, it can be seen that section of clifhasbeenlost
0St2¢ G(KS O2iGil 3S&iew(bglow). AN SiG Cc2aiSNRa f I
subgantial seawall pvides protection fa the village
today.

N
w

Qredits: Fig. C$.219.courtesy ofChisth S Q& L Y| 3 $3§Fig] OB Y. 20 Gofrfesy efmenFine Art Photagphic Libary; Fig
C4.2.21 (right) photographcourtesyof Canpstes.co.uk.
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