Ca® Sudy 5.3¢ Poberro to PenzanceCornwall

1. Location

This case study exaimes the role that arand photographicimages an fulfil in sugoorting understandag
of coastlchange affectigsomeot / 2 NXoah cbaktiéaebours togetherwith consderation of &
Michad ®&unt, Mouy i Qynear Bnzance.

2. Why was he Case Study Site selected

I 2 NJ/ @ histofc @ats and habours havefulfilled a \tal role for centuriesin supprt of the local
economy throuch the fishing and mimg induwstries in paticular and, more recenty, tourism. Ther
physical bcation inthe narrow and steep coadtaone givehe Cornsh harbours a unique chaacter, which
is recognisd as a key cmponentoF / 2 NJ ¢ Irid env@@@ment &ril hetitage (Joms & Féming,
2016"). Many of the harboursand ther protedive walls hare beenin existence for hundreds gfeas and
this illustatestheir resilence butalso their vuherability in the face of potetially increasingstorminess
and ursettled weather paterns. The case stidies exkamine, over time how attists have depicted the
harbaour structures and the changdisat can be observethrough the artworks overthe last 200 gars.

At the western end of his study site St Michl SstMaunt is one ofCornwall &  Yaghéusi landnarks.

During the severewinter storms d 2013/14, the causevay leading from Marazion oub the Island wag
seriouslydamaged.Risk are psed to the caseway in he future as a restlof sea level ris ard changesin

weather paterns. Between long Rock ad Whery Town a wellpreservedfossil bres was unovered
during the storms in Januarynd February 2014. Thencreased scouand beacHowering with potential

exposure and loss dieritage is a fuher isste atthis location

3.  Summaryof the Geolay, Geanorphology & Coakal Pro@sses

Theseharbour case stulies are located along the sth coast of Cornwall.These to the east of theLizard
are stuated within the Devonian sargtones and limestoes (Polgerro, Pdkerris, Mevagissg, Goran
Hawen) whist Newyn Harbour, Mousghole ard Lamorm lie just to the eas of the igneous massif thg
forma G KS [ | ¢fiRafeéd Mulligh R situded to the eas 2 ¥ a 2 &y, 1@ the northcoast,
Boscastlds stuated within the Carlbniferous Limetonesand samlstoneswhich form a narow outaop in
the central part of Bude Bay. Although many of thearbours are protectd by a combinaton of ther
natural situations andsubstantial harbourwalls, they are &lprone to severe attack attimes by Atlartic
generatedstormwaves, as witnessd by the stormeverts of winter 201314.

Most of this coastlindies within the Torbg andTamar Grops of limestones, sandstnes and stes of the
late Dewnian Period. Hoewer, St Michl StM@unt isan outaop of granite of whch thee ae some
outcrops alsoon the adjacent shorline. The almost continuously defded coastline in the icinity of
Marazon placessome pressur®n the shaeline and the hardlefences mean thathe Bayat thislocation
is sensive to sealevel rie and the mpacts of inceased tormy weather. The oastline is relatively
sheltered fromthe dominant westernAtlartic wave dmate dueto the shelteing effectof the Penwith
Penirsula.

Although it receives less wave energythan the coasline to the east of Marazion, the Log Rock to
Penzane harbour frontage sill displays a sandy intertidlarea in common wit mud of the high energy
Cornish coastand it does periodically receie large amounts oivave enagy during storm &ents which
originate from due souh and the southeast (Rogl Haskaing, 2011). a 2 dzy Ba does have significa
sediment accumulationsompared with adjacent setions of thecoast, butthere has been a tned towards
beach lavering olsewed. This canlead to exposue of heritage sites on the sea bed ad renderthe
frontagemore vunerableto the impacts of coastal stms.

4. How can the art imagely resources inform us ofchanges ttat have affected ths coastal zone?

This casestudy focuses in prticular on cepidions ofthe nunerous small harbars thatare locaed along
this sectim of coast, together with aange of images throulg time illustrating St Mi&€ I St Q& n
M2 dzy (apriear Penzance. &hy of the Cornistharbours were illustrated by Willam Dangll RA who
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visited the south coast & Cornwal towards the end of his eleen yearW+ 2 & | 3S w2 ity R
(Daniell & Aton, 1814-1825). Sequenes of views byater artistsincluding the edy twentieth centuy
postcad watercolourist, Alfred RobertQuirton, and later, watercolours bythe disthguishel architect and
wateroolourist, David Addey, in théate 1980s, show,ni fad, relatively little change in theoverall
appearance of many oftte historic harbours Throudn these various aworksit is possible to examinethe
nature, extentof the candition of the hartour walls and one can see how they filléd their role in
protecting the fishng communities over arextended time period.

Apart ffom the natural riskg¢coastalerosion and floothg) the woksof these atistsdepict the prayressive
changsthat hawe taken phce to hese historic villages ev time, showing when articular parts of the
coastline were deeloped, atered or otherwise gbstantially changedThe artvorks do, therefoe, provide
a particularly valuable record in olour to suppeot exsting information contdaned in the often
compretensive historic enviromentreocords andother resources held bZorrwall @unty Council.

StaA OKI St Q& rnavadll dayhéd of the/most finted subjets aoundthe @rnish coast and works
illustrate that, in physial terms the Mount has remainedalatively unchanged a&r time, although theydo
show how builéhgs have keen extended or alteed over the last 20Qears. Most of the artwoks also
show the causevay extending out from the shore and isible at low waer. Artworks can, therefore
highlight changes in the vicity of M2 dzy Ga@ ad {.(i a A OK I tS flh@ @mpmets2obizgcent storm
events, which arelilistratedin this case stuglwith acconpanying phdograghs, highlight thepotential and
increadngrisks tha this frontage is likely to facever the next century.

5. Key issiesthat can be learnt fom this ste.

The artworks fom this frontage shovthe detdled record left by artists that canbe wsed to inform us of
charging conditims affecing Conish harbourssince 1825. They illuste the detail that wa aclievable
by artists, particularly tlese wth an architectural backgpund, in terms of poviding adetailed record 6
the changng built environmentsince the east nineteenthcertury.

In this location, althoughthere are numeros artworks they do notprovide any sigificant information
about changingcoastal risks. Phographs of storm damge and eposure of the fosil forest hghlight a
potentially worsening suation for the frontageoverthe next de@ades.

6. References

1. Johns, C. & Fleming,,2016. €onish Prts and HarboursAssessingfleitage Sgnificane, Threats,
Protectionand OppatunitiesYCornwal Archaeodbgical Unit).

2. RoyalHaskoning, 20IL W/ vdllardlledSci t € { at H Q
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Fig. CS5.2. (above): P2 f LISNWiRam Daniell Rwas emgraved in 183, near the end of hisleven yea + 2 &Rodd Great
NI (i lmdge d@urtesy of Grosvenor Psnt

It compaes with the view by DavidAddey pénted in 198 (Fg. CS5.33. below). Dariell hasforeshotened thewestern sde of
the entranceto the harbair, and has slightlyx@ggerated the height ofhe scenery. Daniell said ofperrod (i K S tiedys y
irregularly built; the nhabtants are mosly fishermen ard in the pilchardseason, whateve inclingion theymay havefor
cleanlness, tley cannot beotherwise than dirty.Of course little can ke said of the beauty, and nothirf the elegance of
Polpero; butthe environs atwundin picturesquefeatures, hough of a humble kid, suchas uncoth cottages, so stangely
planted amongt the rocks, that tley seem to have beemapped there and left téake their chance of a settleménéThe harbour
piers at Pdperro were damaged inthe late eighteent ard earlynineteenth centuries,and nearly destoyed in1824. Anew pier
was construted in 1824 and impreed in 1897, due to #agrowth of the fishingndustry. Itis possiblethat DS f f Q& |
engavingwas poduced asthe new pier wasbeing canpleted. Tle habour and pier ae listed Grade I. Todaythe village has
become a majotourist attractionand its development igell illustrated in theseries of views by Alfred Rob&tinton (below).

Imagecourtesyof David Addey.




Fig. CS3.4. (top) and
CS53.5. (middle) show
two views d the entrance
to the harbour & Polperro
taken from the ame spot
Figure 3 is a waterdour
by Alfred RoberQuinton,
painted in aboutl920,
and, br conparion, a
photographic postcard
(c.1930) stows analmost
identical seneto that
painted byQuinton, who
was quite metialous in
his detail.

Imagecourtesy(Fig.
CS53.5): Salmoi®.

Fig CS5.3%. shows the
overal situation of
Polperro and the adjacat
open c@g paintedin
1920.

Imagecourtesy of
Salmor®.




Fig CS5.%.-CS5.9.
(left) are aseries of
views, @jain,by Alfred
RobertQuinton, which
show the interior otthe
harbour, together with
the harbour am,
painted in about 195.

Fig C$.3.10. (bottom)
shows theoverall
setting of Polpero,
looking from behindhe
village, out bwards the
sea.QuintorQa ¢ 2
allowsus b examine
the nature of the
harbourside buildings
and the structure 6the
harbour wall itself. This
can becompared with
the works of othe
artists who often
painted from the same
location.

Allimages courtesy b
Salmor.




Fig CS3.11.-CS5.3.3.
(left) showviews of the
picturesque harbour of
Polkeris. The quay hee
wasbuilt in about 1740 to
support thepilchard
industry at thislocetion.
The quay wadbuilt of shte
and was dscribed by
Dangll in the bllowing way:
& (e Killage of Polkerris,
with its pier, presented an
inviting subject for the
pencil. The inhakiants
wereemployed in the
pilchard indwtry. The
precipitous bankseen inthe
view is mehworn by he
sea and thepier is much
exposed to tle violence of
the westerly winds. In
tempeguous weaher the
waves beat over it so
complete ago forman
arch, axdonthese
occasions it ofté happens
that the potion of the
structure iswask SR I ¢

Image courtesy of
Grosrenor Prints.

Fig. CS5.3.2. (centre)
shows aview of Polkerris
harbourin about 1920. The
buildings on the right
appear quite similar to
those asociated with the
pilchard industy that are
shownin5 I y A &#vénQ
the edge ofthe shore.
However, the farbour arm
hasdeteriorated perhaps
through mastalerosion at
its lardward end.

Fig CS5.3.3. (bottom)
shows David RRS @& Q2
(1988) wih further retreat

of the diff on theright
leaving the remains of the

harbour arm sepeated
from the shore.
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Fig CS3.14. & C$.3.15.
show two views b
Mevagissey Harbouy
William Daniell, engraved in
1825 The nature of the
harbour canstruction is ceary
depictedin Fig CS53.14.
(top) and the conditons of
the water appear rough
outside and more tranquil
inside the harbou.

Images courtesy dBrosvenor
prints.

ly 5F@AR ! RRS
(CS5.3.6. bottom) he
observed that theawo main
piers ae basically uohanged,
althougha building of pleasing
architectural desigrhad been
addd to the nearer pier on
the left. Therounded end of
the man hartour arm, as
depicted by Daniell, has beer|
squared offin RRS& Qa

It is belevedthat Mevagssey
Harbour d#es fromasearlyas
the fifteenth cenury,
although, in 1775anew ger

was built enclosing the

presentday imer harbour,

and adlitional whafs and
jettieswere constructed in the
late eighteenthcentury.

The harbour wagnlamgedin
the 1880s with two aiter
endosing beakwaters. These
weredestroyed in the Grea
Blizzad of 1891, necessitating
the harbour to berebuilt in
1897 HER, @rnwall County
Coundi, 2012).
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/ s 2%, it
Fig CS5.3.1 (abow)a K2 ga 5| y A S fah I@en, &gha whick2 ks eRigt] Nihe medieval imes Dark S 18250 a
engaving of the hebour armappears very similam desgnto that depicted by David Addey it988(Fig. CS5.38l below).
Daniell notedd | i D 2 weiNtheye isla little pier fahe shelter o the pilchard bots. Therodks rere and in the neighourhood
are of a bold ad picturesqueaspect. On the gh graund there isa signalpost forthe pesSy G A @S. & SNIA

Image courtesy of Grosvenor Prints.

David Addey noted that, forihwaercolour,d (G K S @A Sined Bnhostundtdhged sirce D Y A Gidit nghe sane dayl167
years eark S NE

Imagecourtesy d David Addey
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Fig CS5.319.-CS53.21.
show thedramaticphysical
location of Mullion Harbour,
At thetime Danidl visited
the location aharbourdid
not exist, and he sa d tie
sceney around Mullion
Harbour isrocky and as wild
as possibleln heavy ga¢s
from the southwest the
‘ caveaffords safe Belter for
e small vessels, whilst the GU
5 A7 Rock protects them frotine
suddenand dangerous
influene d the graund
swellé.

Image courtesy of
Grosvenor prints

Fig CS5.20. (middle)
shows a fhe depiction of
Mullion Harbour in 188 by
David Addey. Tdaharbour
appears to ben good
condition at thistime.

Fig CS5.21. (bottom)
shows the harboudepiced
from further uphill by Alfred

Rokert Quinton in alout

1920.Quy i 2 Y Q&

provides a paoramaalong

this part of the southwest

coast; in the dstance the
mads of Poldhwcan be
seen on the headind.

Imagecourtesy of Samon@.




ZHE NORTH VIEW OF S* MICHAEL'S MOUNT IN THE COUNTY OF CORNWALL.

— : Fig.CS5.3.2. Ths
coppermlate
engavingly S. & N
Buck (1734%hows
the view of St
MicK | § ¥otnt
from the shoreat
High Water. Later
artists (seeHg.
CS5.32-CS5.3.8.
below) tendedto
depict the Mount
from this vantage
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Fig. C5.3.23.
William Darnell RA
produced ths
detailed aqguatint in
1825 It shows the
scene at bw Water.
The causeway,
which provics the
only access, is
clearly visible.

Image courtesy of
Grosvenor Prints.

Fig CS5.324. Ths
fine lithographwas
produaed tomark
the occasionof the
visit of Queen
Victoriaand Prhce
Albert to the Mount
in 1846. The
landward end of the
causewaycan be
seen on the I& of
the picture.

Private Collection.
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Fig CS5.3.2 Wt{ Michaef Q|
M2 dzybyi HEnry BWimbush.
This wateroolour (c189%5)
showsthe scer towards Low
Water asthe tide recedes to
expo® the caiseway.

Image courtesy of Elfordrine
Art of Tavistock.

Fg. CS5.38 W{ (i ©® fal\
a 2 dzpyiMlired Robert
Quinton. Watercolbur.
C.195. Quy (i 2 we@ &

providesa detiled, almo$

photographic, imagef the
Mount showing the full exent
of the causews.

Image courtesy ofamonQ.

Fig CS5.3.7. (below left) & Fig CS5.3.8. (below right) show the ganite setts d the causeway beforandafter the severe
storms 0f2013/14.
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FHg. CS3.29. (top) and CS5.30.
(middle) show twoviews of theold
harbour at Newlyn.The old habour is
believed to datefrom 1435, ands of
massive granite block construgh. It is
% evident from examinatio that the
stonework has mdergone \arious
episodesof repair and alteration over
time. The Grde II* strucure has
survived in f& conditionin its shefered
location within the wider Newlyn
harbour. The postcarfFig CS53.30.
middle) was taken in abut 1947 andis
viewed from the roadleading &ovethe
harbour toward Mouséhole. Fig
CS5.31. (bottom), awatercolour by
GeorgeWolfe, pained in 1860shows a
viewlooking down orthe historic
harbour of Mousehole. Aisancient
fishing harbour, whictsupported the
pilchard andmadkerelfishing
industries, isbelieved to be the first
harbour in ©rnwall to have apier,
which was lilt in the late fourteenth
century. At this time tte location was
perhaps the most impdant fishing
harbour in Cornwall.The per was
extended in B40and aginin 186L
when a newpier was built (the year
I ¥ G S N3 paigtingy. WafeQ & O
shows tle dispositi of vesselinside
the south pier at tha time andshows
how art can help unerganding of
development and histdcalcharader.
At the harbour entrance, agprotection
in heaw weather,baulks of timber can
be placed beweenthe piers to stopthe

> -0 ) K 3
Ty, TECSREARE.., K sea braking into he harbour.

Imagescourtesyof Penlee House Art Gallery and Muselfarezance.
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Fg. CS5.3.3-CS5.334. show
three further views o
Mousehole

Fig. CS5.3.3. (top) shows a vew
of the interior ofthe harbour by

Stanhope Forbesan dl painting

that he conpleted in 1919. He

shows the nature of ta cottages

clustered aoundthe edgeof the

harbour, and he apparert state
of the interior harbour walls &

that time.

Private Colletion/Richad Green
Galery, London

Fg. CS5.3.3. (middle) &
CS5.34. (bottom) show two
views taken from almoghe

same fot; the first by theartist,
Alfred Robet Quinton, inabou
1920and, below, a plotograph
also lookinglown into the
harbour. Thereis a renarkable
simiarity between all aspedt of
the artwork andthe photograph
confirmh y3 v dzA y (i 2)
detail.

A.R. Qunton Imagecourtesy of
Salmong.




Fig. &5.335. (above) & CS5.3.8. (below) show two wews of Lamana Cove, which idocated in the parish 6St Buryan. The old
quay dates from bout 1540 and was usefr the shpment of granie. Inthe sevee storms of dnuay andFebruary 914,
Lanorna Quaysuffered sevee damage ad has patly collapsel into the ®a.

Image courtesy ofSalmoi®.

Fig. C5.3.36. (below), a poscard dating from abou1920, shows the viewdm the east and cadition of the harbour at that
time, togeher with the cottages n the @ve.

218



CaseStudy5.4 ¢ Hartland Point to Ifracombe, [@von
1. Locaton

The case study extels fromHartland Poirt, on the NorthDevoncoast, eastwardsacross Bideford Bay t
lIfraconbe, adistarce of 48kn.

2. Why was the Cas&tudy Site glected?

This eposad, high cliff coastal frontage cortains numeous sites oflandscape, environmentaand
heritage interest At Hartlard Quay, he ancient harbour flourished in the eighteemd nineteenth
centuries; mast of the dructure was destroyed dter a storm in 1896. Past Hrtland Point to the east is
the picturesque villag of Clovelly, which wasne ofthe most pained and photgraphed bcations in the
nineteenth and early twentidt certuries.

lIfracombe isan exampleof an impotant seasidgown with a rangeof interesting architecture set wihin
a dramatic coastal loction. There is additioal heritage interest vith a promoriory fort at Hillsborough,
together with other recordd sites of note.

3. Summay of the Geology, Gemorphology &Coastal Processes

This casestudy ste has both asouth-west andnorth-east orientation, with a foreshce dominated by
rocky ledges and otcrops d resistant sandstone, which are exposed b tful force of Atlantic stam
waves. This part 6 the coast $ renowned for its skeer clifs, reefs and dramaticgedogy, and the
coastline is argely composed of sanisies, mudstones and i#tstones ofthe Hdsworthy Group of the
Carboniferous Period. €hcoatline is dharaderised by low eroson rates; however, the clifflines are
proneto massve rockfalls and landstles periodicdly (Halcrow,2009).

The geology othe llfracombe area amprises mudstonesslates, imestonesand sandstones of thg
Torbay andTamar Grops ofthe late Devonian Period The town is bult on geep sbpesthat risefrom a
shore of rocksand coarse greysand. Te high cliffine is generdy resilient and contibutes little to
sedment for beach méerial. However, Jurassioakfdls can ocar from the clifffaces, often on alarge
scale ad thefrequercyof such evets is Ikely to incease as a resulbf sea évelrise and coastal chang
There are no currenproposals to extendhe coasal deferces along this frontage.

4, How can theart imagery resoucesinform us ofchanges thathave dfectedthis coastal bne?

The series ofhighly detailed mages ofthis part of the north Devoncoast show that reldtely little
physicd changehas takerplace over the last 150 yes kut the devdopmert of the town of lifracombe 5
very clearlyillustrated through the nunerous fire watercolous andlithographs in paticular. In this case
study, therefore, the maindcusis on coastal evelopmen showing for example, the lost Hdeind Quay,
that was ilustrated byWilliam Darell on his Great dyagein 1814. Sane watercdours andengravings
show the cliffine and &nd kehind on which Iron Aghill forts, such as atVindbury Head to thewest of
Clovelly once stood, before beingst to coastal eosion whilst, esewhere, lime kihscan be seeron the
beach aat Bucks Mis (Devan County Counki2015).

The steeply cbbled main street of Cielly, flanked by itgottages leading dowto the habour, was alsg
much illustated throughthe nineteenth century, as as thedramatic madline at llfacombe and its bwsy
harbou. Viewsof Ilfracombe alo very cleay depict tre progress of developmerof the town and
signficant changes thatibok placein the Victorian Period anthrough into the twentieth century.

5. Keyissues that can be learrt from this ste.

The casestudiesdemonstrde how sites of topayraphical andouristic interest werefavoured as subject
by artists (e.g. Haidnd Quaythe wider north Devon coalte ard clifflines, aml the picturesquevillage
of Cbvely).

The image contained in the lifracombe case wdy provde acomprehensivedepiction ofthe changes
that have t&en place along the t6 Y Q& F NP Y liel eArlS méteenyftOcentuly. They pride
detailed depictiors of the coastal @plogyand lands@pe, as well ashowing the gadual develgment of
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the town and the changes thathave taken face at the harbour andlong the seafront ovethat time.
The cas study ale contains highly detailedvatercdour drawings ofthe coastal landsapesand these
offer direct conparisons with photographicimages. Examplesare piovided of the meticulous wak of
Victorian arists, who provided imageshat, in ®me cases, @ched the quality of present dagolour
photography. Bearirgin mind that cobur photography dd not become wdely used untl the 1920sand
1930s such epresertations provig the only ctour images of thesouh-west coast of Englandght
through the \etorian and Edwardian periods.

6. Refaences

1. Halcrow,2011. HartlandPointto Anchor ltadSMP20
2. Dewn Canty Courtil,2015. Bevon andDartmoor Histeic EnvironmehRecord@

Fig CS5.4.1%heHarbour Poo] Clovellgby Charles ébertson.1881.
This is a higl detailed watecolour typical of Robdson® syle in which he follows tke Fre-Raphaelié ethos of painting truthfully
and acurdely.

Image courtesy ofChris Beetls Gallery, LondoANatercolour World
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Fg. CS5.4.2W1 NI O yoRe t 2AKBENBA. IAYUatiBtifgraving 1814. Tis view wa produced byDaniell at the stet of his
elevenyear W+ 2 @ RoBd Geat BrA (i (181426) andshaws the stor arm/pier in sound conditon. The rocky, hazards
coagline and exposure otie location toAtlartic storm wavesreobviousinDars f £ Q& @A S

Image courtsy of GrogenorPrints.

Fig CS54.3. W! GsMNEBbldad Bay b LundyL & f .l Ayfdd 6h canas by Hery Moore RA1859. Theview looks alag the cast
towards Windbury Headhe ste of an early hill fort. Mooreonformed tothe PreRaphaelite thos ofcapturing the natiral
environment in a precig ard acarate way. Véws of he coat of SouthWest Entand of ths quality arenumerous. WHhst they
show us the nature of theeoastlne at a point irtime, they rarely shav detail of early heritage es.

Image courtesy oftie Maas Galley, Lordon.
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Fig. CS5.4. Thisearlyaquatintof WIoVS f thy@
William Danidl RA,1814, provieés us wih an
accuraterecord of thevillage before its
discovery by tourism.

g

Image courgsy d GrosvenofPrints.

Fig CS5.4. (below) showsthe view by the
artist, David Addeyon hs coatal tour in the
footsteps on Daniellin 1991

Image courtesy dbavid Addey.

' 4 Fig CS5.6. W@ueson the Be® K | i/
by Willam Tuner of Oxfod. Watercolour.
€.1840. The massiviearbour wall is well
illustrated inthis view. The cottagesn
5 | y & \Befv {above) aren the kft of the
harbour.

Image cartesy of John Spink.

Fig.CS®.7.W/ § e e T NRamhidi K

nineteenth cenury steel engaving taken
from the erd of the harbour arm. Thesteep

street leadsdown to the quay from atove
with cottages clutered round the waterfront.

CLOVELLY. . Fuow e Fo
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Fig CS5.4.8¥! @ BB ¢
by Charles Rertson RWS.
C.1880. ke Moore (Fig
CSH.3) heworkedin Pre
Raphaelite deail and with a
high degree of accuracy.

Image ourtesy of & i K S 6

Fig. CS5.4.9€loef fhg Q
Edward Wilkins Viite. Oil on
canvas. 1881WaitS Qvigdwis
taken lmoking eastwards past

the harbour andalongthe

North Devoncoastline.

Image coutesy d Burlington
Pantings, London.

Fig. CS5.4.10Thiswatercolour
entitted W! Y 2 he Ringles,
a 2 @ 8 tyfCRafles Napier
Hemy (1864).Paintedin Rre-
Raphaetie photographic detail
every stoneon thebeach can

be seertogether with its
height and profile as vell as
the nature and condtion of the
harbour wal. Artwoiks of this
kind equal a cabur photograh
of today in their detail.

Image couresy d the LaingArt
Gallery, NewcastlUpon Tyne.
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Fig CS54.11.(above) W f 2 ¢b$ Alfie@Rabet Quinton pained c1920 provides a moredetailedview ofthe interior of the
harbour. Thebuildings on the lefand behind can be seen in WitlieDanié fvienainFig CS5.4.4.

Image courgsy of Sdmon@.

Fig. CS5.4.12(below): Henry B. Wimbus, a watercolourist, showsthe massive habour wall from water level inc.1895. Both
Wimbush ad Quinton produced watercolours fanse on colour pictur@ostcads wth Wimbushworking forRaphaelTuckand
Quintonemplgedo & { I £ Y2y Qa




Fig. CS51.13. (above): The ruggedand beautiful North Devon coasthe is captued in thisdetailed wagrcolour byFrederick
Jones, c.180. The developg town with St Nicblas Chpel (Grade ) overlooking theharbour entrance was also kghthouse and
important landmark.

Fig. CS%.14. (below): W . &n Point, llfracombeooking easwards from/ I LJa (b2 Fye8efick Jones
Both imagegourtesy of © BristbCulture (Bristl Museum & Art Gallery)Vatercolour World
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Fig CS54.15.(above): Afine mid-nineteenth
certury lithographby W. Speat showing
lifracomb$ Q dturayharbour,which issheltered
further by the jety. St Nicbhlas Chapedominates
the skyline with Hilsborough (the hill on the right)
being the die ofa Promontory Fat. c. D0BG42AD
(MDV 210).

Fig CS5.16.(right) Wgntern Hill and HarlouN &y

Alfred RobertQuinton, watercolour ¢.192 shows

the harbour befae it wasextended witha @ncrete
structure in 1958.

Image courtesy obalmor®.

Fig CS5.417. (below): shows the same giv today.
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Hg. CS5.418. (top) &
CS5.419. (middle) provide
two further highlydetailed

W 3 Ggiedl viewsbf the
entrance to llfracombe
Harbour inthe 1860s (a
further fine watercolar of
this aubject isheld by

Ilfracomte Museum).

Frederickloy S ae@s datk
from the mid1860sand
showexadly the nature and
condition of the harbar
arm and theChapel (see
alsoFig C55.4.13&
CS5.4.19. Fig C$.4.20.
(bottom) shows the view
today from tre end ofthe
harbour. Thechapel on
Lantern Hilhas been a
lighthouse &ce at lag
1852 and vas hter usedas
a Summe Reading Room.
Fig CS5.4.18% CS5.4.19.
© British Qilture (Bristol
Museun & Art Galley).
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