8. Scotland Cas&tudies

8(i). Introduction

The history ¢ Scotand is linké intimately to its coastling the adjoining inshre waters andthe sea.
Followingthe last Ice Age settlersbuilt houses and early villages in caaldbcations, taking advaage of
the riversand the seas as a major sourokfood, e well as for the prposes oftrade. FFom Roman times,
through the nedieval period and onards, fortificatonsand properties have den constructed, often on
dramatic rocky locations around theddish coas and on the islands. Theserelics and buildings tell the
story ofthe devebpment of Scotland over the last 2,000ays.

The ople of Scdland have, tlerefore, always had a cée relationship with the sea with approximately
20% of the popudtion living within a kilometre of the coast orthe mainlard and o the 130 itabited
islands. Many of Scotlan@® major citiesare located near to th @ast with a hétory of sea trade that
extends back over the centuries. Along the rugged coastlines mmg smaller settlerants have also
developed a dishctive chaacter expanding tameet the needs of their particular locations, whwr it is
asfishingvillages, seasideesorts or more moderniltages. With a coastlineof approximately20,000km,
much d which is undevelopel, Scotlanddisdays a wealth b coastal ladscags andenvionments
including hardock and soft rok cliffs, shingle and sandy beaches and dunsmd spits and salmarshes.
Whilst long lengths of the Scottisltoastlineare commsed ofrelatively duralte rocks that ae able to
largdy withstand the impacts of Atlantic stoom waves,elsewherg particularly on theeast coast, less
resistant lowlying clifflines and dunesare particularlysusceptibleto coastal erosion anddbding by the
sea, whilst some fontages are also a&eceting

Extensive Iagthsof the Sottish coastd zone are recognised &®ing of natonal importarcein terms of
their landsca@e value, aswell as beingimportant natural habitats and enviroments. Along these
beautiful coastlinesdevelgoments illustrate the hstory of the country dating bak to Neoithic times, for
examplethe cosstd vilage site atSkara Bae on Orkneythe numerous hstoric harbours such as
Stonehaven on the east coast and dramaticaltuatedcastles includig Dunnottar and Culzean.These
historicalremairs illustrate Scotland@ outstanding Igacy in temsof its arclaeology and heritage.These
buildingsand structures form a national assef enormous importance, with many tfie great cades set
in superb locations, oftenagainstbackdopsof the mountains or the sa.

In Sotland, aselsewhere aroud the Europearctoastine, there has beenraincreasimy recognition of the
pressures faced by coastal zonest just as a redtiof natural ®astal change pmmoted by erosion of
cliffs ard dunes but dso aising from the competing demands of many users tife coastline In order to
recorcile theactivitiesand interests of the many organisatiorisvolved around the coasa sushinable
framewark for coastal maagemen has keen pomoted to try ard recortile the pressuresand conflcts
between stakehdalers. Integrated coastalzone managemeniCZMhas emergd as a suitable option for
sustainably managing coastal zonesund Scdiand in thetwenty-first centuy, espegally if combined
with a pro-activeapproach to marineplanning.

This part of¥he Stateof the BritishCoas€study highlights the added vale of works d art as tools to
assistin understandingall aspects of longerm change around the Scottisltoastlne. The author believes
that art is curently an unde-used esource and it is hged thisstudy reportwill increase awareness of
the rich heitage contained in &ttish art collections and encouge its use to support sustainabd®astad
managemat and the understading of allaspects oflongterm dhange The chaptea aimsto assist
scientistsresearcherslocal authoity staff including coast engineers, planng officers ad environment
and countryside managerss well as nogovernment ogansations and other coastal stekolders, in
three ways
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Fg. 8(). (above)Btonehavefio the south of Abedeen, depicted by &@nuel BoughiRSA RWE@8221878). Bough was an
influential and welrespected artist wdking in both waterolour andoils. His accurate dedptions of theScottish coat providea
wealth of information onthe developingcoastal towns though the midto-late nineteenth centuy.

Imagecourtesyof Lyon & Tunbull.

Fig. 8(ii) (below)®n the Safront, Larg@by Duncan Cameon (187-1916). Views such as thiby Cameon stow the nature of
Sotland®coadal towns and villageas they grewhrough the nineteenth centurprovidinginformation on beach conditions and
sometimesthe coastal defenesthat were in place athat time.




1 By raisng the profile of artheldin Scottish ndbnal, regional andocal collections asraadditional
resour@ available to suppomecisionmaking

1 By assigng in provding a tironology of coastachange mce the late eighteeth century;

1 By providing a pactical and accessible toofor usersthat cansupport the preparation of coasl
plans,landscapeassessmentstrategies and otheresearch.

It has also beenecognise, folowing researchover the last twenty years in articular, that an
understandimg of long-term coastal evaltion and the physicaprocesses of coastal change ngarising
marine erosionsedimentary transport ands subsequent deposition, isidamentd to wise planning
and decison-makingfor the future, particuladly if, as a resulof coadal climae change,these processes
may speed up. The implications of sea levelge, as well as more unsettled weather pattes, are likely to
increase thehazardsof erosion and sea dlodingwith resultingimpacts a businessesinfrastructure am
residents around theScotish coast.

The rocky and highly idented coastline of the @minland of Scotland, especially on the steoast, and
fragmented outlinesof the Westem Isles and Orkneand 8etland made it less easto define Woastl
cellQusing simiar criteria to those adopted for Englandand Wales (Ramseg Branpton, 2000).
However, research identified seven cellong the maitand coast with a further four cdls for the
Westan Isles, Orkney and Shetland.hese cellprovide a suitableframewak for assessig coastal risk
management requirements lookig aheadover the nextcentury.

+

Fig. 8(iii).%Whe Pie ad, Abeadourthy SamueBough. 1865This veryetailed oil on canva by Bough illustrates the ast(3
exceptonal «ill in depiting sud topographical andgocialsubjectsalongScotlan@® east cast. Located oppostEdinburgh on
the north side of therirth of Forth Aberdouhas beeran important port and degination for visitors sine the early nieteenth

century.

Imagecourtesyof Patrick Bourne.
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A nationaloverview of coastl change in Scotlandas undetakenrecently by a team of experts from the
Scottish Gosrnmert, Scottish NaturaHeritage &d the Univesity of Glasgw (Hansomet al, 2017).
Entitled ®ynamc Coastg National Goastal Change Assessmédihe comprehensig dudy reviewed
Scotlan@® coatlines dating back to the 8930s in order to supporplanning for the future of Scdand®
coastal landsepe. Thisincluded addressing risksedtified inthe UK Climée Clange Rik Assesment
and thereby meeting the needor an Ydaptation Programm@as required by the Climae Change
(Scotland) Act 2009.

The Scttish Environment Protedion Agency (SEM), along with coastal engineers in Stish local
authorities and thér planning officer colleagues, have sought to ades increasing pressures on &bal
zones throughan improved more cordinated approah to cmadal managenent and the mangement of
erosion and flood risks. Along the Scotish coastlie it is recognisedhat it would be undesirable and,
indeed, unnecessy to deferd large parts of thecoast,for example the extensive hard rock or other
slowly emding frontages. In other locations, whee develpments are scattered, coastalefince
measues mgy be uneconorit or unsustanable. Around 6% (307km) of the Sttossh mainland coastline
has bea modified for coastal defence purposes. Areas mostaéd by erosion include Dmfries ard
Galloway, Shetland and the Western IslesMore recently sites in e, Angus ad Aberdesnshie have
been noted fortheir signifi@ant coasal change.In addition, coasal flooding § predominatly associatd
with estuariesor where strong onshore wids conbine with hightide levels, for example at Largad
Kirkcatly.

Caastal residents ard businessesparticularly in vulnerale locations, are becomingncreasirgly awae of

the risks posed by both erosion and flooding by the s@aer the last two centuies, particularlyduring

the Victorian saside @velopment lmom, ©me developmets took place in moe vulnerable less
sustanable locations. Rising sa levels ad the impads of coastal erosion on cliffs, beaches and dunes,
over time, haveposed increasiglevels of risko commercial developm@ infrastructure ard resdential
properties, awell as to important environmentalsses and habitats.

Fortunately, the Scotish cast was visited by many artists from the eighteenth to twentieth centuries.
Painters of the landgape generally create iages ttat we can uderdand and easilyappreciate both for

the information they impairand for their aestheticqualities. The dramatic scenery of the Highlands and
Islands, and mst other pars of the extensive cadline have beenportrayed through the wiks of
celebrated atists and amateurs who panted the varied coastal landforms andnidscges these
collectively, brm an ilustraed chronology of coastal change.

Studiescommissionedpreviously by The&Crown Etate (Mclnnes 2008% Mcinnes & Stubings, 2010;

2011% Mdnnes& Benstead, 12°% demonstrated that artworks do provide @mportant tool to support
other techiques such as coastal monitoring programmegincluding aifborne and spacéorne

techniques ship-based surveyng and ground surveyingp assist our un@rganding o the cmmplexities of
coastal change.lt has been recagjsed, in fact, that worksof art exending backto the late eighteenth
century, long before the days of ptography, can oftemprovide the onlyrecord of coastal conditis at

that time. Deperding upon the accuragy of the work of art and alongsidewritten accounts, they can
provide a usful assesment of thenature, scale and rate of coastal change rotree last two hundred
years.

The fdlowing Scottish case studiesonsicer the physical inpacts of coasl charge but also revie
resulting environmerdl effectsand inpads on cultural hetage. In respect ofheritage aspets, the work
of the SCAPE Trust (Scottish Coastal Aalbgy and theéProdem of Erosionform a valuable source of
reference(www.scapetrust.ord
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http://www.scapetrust.org/
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Fig.8(iv). Wantallon @stle near Mrth BerwickCby JohrSyer. Oil. 1860.There are nurarous depictionsigch as this of &tlandl
rich coastaheritage by leading British topographicatists

Image courteg of Bridgeman Images.
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8(ii). The At Higory of Scothnd

The at history o Sotland and, indeed, that of the British Isles more widely has bedascribed and
caalogued comprehensivey by a number ¢ authors (Hrdie, 1966; Mallalieu, 1978 Halsby, 1986
MacMillan, B90%; Halsby & Hars, 190° Wood, 1995 Smith& Skipwith,2003"). In Scdland the
condition of the country during the seventetinand eighteenih centurieswas not paticularly corducive
to the promotion of the arts. In fact there were few centuries whenobles were not esistng the
authority of either the Kingor engaged in loclhskirmishes @ battles. It wasr® until the middleof the
eighteerth centuy, when unionhad keen achieed, and thelast rebellion had been sppessed, that
there came a perid of settkd wellbeéng ard prosperity, whichinitiated a gollenage of Scatish literature
and art (Hardie, 196%. The works of Rbert Burns andi Walter Scott raisednterest and avareness in
Scottish literature, poetry and the landscape, and encoagdhe developmenof the new Bchool of
Romanc@which fied the imagination ofthe wider vorld (Hardie, 1969.

By the late a@jhteenth centurythere wasa change irattitude towards the Hidplands and mountainous
landscapes of Scotland in gener&lthereasin the past tley wee viewed as hostile, epty regionsthat
did not merit paticular atention, the area emerged as a pictues, aestheticaly pleasng landscape,
which depicted nature in al its ruggedness. These perceptions can be illustrated kthe accounts of
Dariel Ddoe and ohers who pened ohorrific accounts of the blakness and seerity of the scenegy
(MacLeod, 206°).

Early painers in $otland did notseetheir surpundings agqual to Italianate sceneryFurthermore, the
political instabilty in Scotlandand the awkward geographgf the Highdinds neant that it waseven less
vaued and seldomvisited by outsiderswho feared its muntains of éstupendows bulk, frightful
irregularty and horrid gloora (Burt, 1754). Of the earliest arsts, Robert Adam (178-1992 was an
influential watercolourst, who produced archigctural drawings, but he was also a landscape p&n
Like so may of the atists of the time he had tavelled exénsively in Europe and was, therefore,
influenced by thepicturesque classicéndscapes that he had seeon his traels. Thiswas the vey early
period for watercolour drawing and moreggiificant at tha time were the works d painters in dls such
as Alexander Nasiyth (17581840) and Jacob Moer(17401793) who were both pupilsof a leading
figure in theSottish at world at that time, Aexander Rungiman. Runciman was perhaps the fiastist
to paint Sottish landscapes invatercolours i the more pmantic style that was esrging toward the
endof the eghteenth century.
E "3 ~ Coruiskand the
\ Cuchullin
Mountains, Isle of
SyeCby George
Fenrell Robson
(17881833). The
grandeur of
Scothnd®
Hichlands and
Islands was
brought to the
attention of
visitors through
magnificent works
such as thisind
his publication
Bcamery of the
Grampan
Mountain
(1819).

Imagecourtesyof V. & A. Imaes© 2019.
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The impact of ronanticisn canalso be seelin the works of late gghteenth and early nineteth century
artists such as Henry Raeburn (17H%3) ad John Kox (17781845. Whilst Raeburn is known
primarily for hisportraiture, Nasnyth and Kna producedfine landscapes of the cigf Edinburgh ad its
environs, as wellas achitectural subjectssuch as‘€ulzean Castle, AyrshiX812)and views inthe
Highlands. Nasmythikeso many artists ofhe time, hal visted Italy and hadlso workedin London; he
returned to Edhburgh b produce some ragnificent landscapes oboth city views as wellsthe coastline.

A contemporary of Nasmyth, John f&lef Eldin, who was aamateur draughtsmarand braher-in-law of
the architect and vatercolouri¢, Robert Adam, extended the study dhe history of he landsape
dramaticaly. Clerk collaboated with James Hutton by providing illustrations for Hut®&heory of the
EarthQwhichwas published in 1796and which evoluionised not jusigeology bu our whole perception
of time and ofourselves withinit (Hutton, 1788°). The syerb drawings that Cl& produced are just one
of several examples of the weclose relationshipof art and science at this pad. &To agenertion
fascinatedby everythirng of an hisorical nature, aandscapephysically falhg intoruins could lad people
into speculatiorabout aeons of time far older than the foundations dbeh-side castlé (Hadie, 1966').

The obsessiorof the ageand with all the thing ancient is eulent at a glance from the titlesfo
contemporary publicationssuc as Catiner@ YAntiquities and Scengpof the North of Scotlar@Cordner,

1780'Y) and Ramarkable Ruins and dfantic Prospects of North iainQ(Codiner, 1788'%); Gros&

Wntiquities & Scotlan@(Grose, 179%); and $ott@ Provincal Aniquities and Pictiresque &enery of
ScotlandXSott, 1826'4). dit is noteworthy that the titles to bese illustrated wdts placedantiquities and
landscape sidédoy sde as companionsubjects of thesame volume, suggesting a naturabnnecton

between ruins andsenery. This inplied connection was diNated in travel terature throughout the
period, whch seized the sammiins ¢ particularly castlesg as suitabe sibjeds for pictuesgue images

(MacLeod, 2009.

The creation othe Rgal Scotish Acaémy of Art in 1827 enabéd professional paintes to exhibitmore
easily and sell their worksArtists such as Andrew Glees (17831844) and David Wkie (17851841)
were perhaps themost successfuportrait painters of the time, ath alongide themthe tradition of
Highbnd landgape painting was begncontinued by figures such as Horatio McCulloch (1-8@&7),
Joseph Farcharson RA18461935) and $iWilliam Mdraga@rt RSA RSW (183810). The Abeteen
born artist William Dyce RfL8061864)wasone of themod significant figures in terms of art ducation
in the United Kingdom, as a follower of theeFRaphaelites, anflamous for his remarkable paiting of
Pagwell Bay, Kentg¢ A Reollection of @tober 3" 18580 The period from1790-1830 saw arapid
exparsion in watecolour painting in Scofind. Many artists who wished to record the picturesque
scerery and follow in tle footsteps of writers and favellers sah asWilliam Gilpinmade on the spad
sketches that they could takeackto their studbs and later work up mto full watercolour dawings 6By
1826 when the Royal Scottisdcademy wadounded, here were a signifant number of artists who
suvived enirely o their paintingand, of these, many were watercolourigtéHakby,1986°).

GTheimpartance of tgography for Scottish artiss working in the early nineteenth century reflects the
continung importance of theantiquarian tradition and te wtole idea of the role of art asone of the
principal means of the acquisiti@nd analysis of kneledge for the worldabout us. Thiswas rdlected in
the works of Robert Barker, an Irish artisho produed his frst YYanoranaCof the city of Edinburgin
1788, aml invented the word tadescrbe té (MacMillan, 199¢).

One of tre pionees of Scotshlandscape pinting was Hugh William Willias (17731829) whose works,
like other early watercolotists ofthe period, tendedo be landscapes composedtbin tinted washes in
shades of bown, gey and blue over a carefully drawn oundi He travelled extensgvely in Italy ad
Greece and, hencegter he became known d€redan William& A key figure of tle Scottish school vea
the Reverend Johimhomson(17781840) who was known as®honson of DuddingtonQ He was
encouraged by Nasrtiy to paint landsapes and he produced nmg fine views, mainlyn oils of both the
coastline andhe interior.
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k"ﬂf‘wni. -
Fig. 8(¥). (above)WKirkwall, @kney Islandsby Thomas Qdhant. 1852from his Jairnal (MS.0990).

Image courteg of the National Library ofc®tland.

Fig. &vii). (below) Punnottar Castl€by James Orrock RI§29-1913). Many dists chose to depict tis dramatically loated
fourteenth cenury fortress on thecoast to the souh of the town ofSonehaven.

Imagecourtesy of V. & A. Image® 2019.
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A further artist who paintel the Scottish coast was SamueloBgh FSA (18221878). Bough was an
associate of the Scgh Acaderg and fawoured viewsof the coastlingo the eastof Elinburgh, includig,
in particular, CantyBay, looking outowards the Bass Rock athe mouth of the Firthof Forth. He also
found irspiraton inthe fishing villages and harbours of theeSifire coas includng views & St Monance
Dysart and StAndrews. He also paintel a sunset scene showin@he PierheadAberdourQn 1861 and
views on the Kyles of Buteokingtowards Arran(1854 andon lonain 1871.

William Leighton Leitch (1804883), a Glasgw watercolourist, ater became draving master to Queen
Victoria and ¢her members of the rgal family. He produced firely deailed vievs, a number of which
were engraved for topgraphicd publications Qarkson Stanfield RA (179867), Thamas Miles
RchardsonJnr. (18131890) andMyles Birket Foste RWSalsoproduced nunerous detailed coastal views
including the BasRack and the &d pier at StAndrews.

As tourism to the Hi@plandsand Islands incresed artists followed their patrons, priucing views of the
most popular sites tat cauld be purchaed bythese early travibers and visitors.Paintersin oils such as
Alfred de Breask and Sdney Percy (18211886) produced fine portrayals of the Highlands scenery and
its coastline. Sr William Fettes Dougk (B22-1891), vho was born in Elinburgh, beamePresident of
the Sottish Academy in 1882 after beingr&itor of the National Galley of Scothnd. Althogh he was
beg known for historical and romantic scene$ie also prduced viewsof coastal scengy such as
BtonehaenQW FishingVillageQand Wuran Bay, Angu@north of Dundeein 1890. James Gaie (B19
1899) exibited at Aberden Art Gdery and, agin, paintad views on the east coasit Aberdeen Harbour,
North Berwick Dunnottar Castle, and aroud the Bass RockHe trained unckr Aberdee® leadng artist
and diawing master, James Giles RSA, butdased hé ouput in terms ofseascapefrom the 18®s. He
is best known for his fine views of the harbours, beaches and shorsligethe north-east coas of
Scotland

Gies (18@-1870) washorn in Edinburgh andojntly founded the Aberdeen ArtisBSocety. Oneof his
larger waks was¥helsland ofHanda, West Gast d Sutherlan@dshowing numerous sea birds perched in
front of the striking stratifed cliffline. The seacliffs, with the bird life, were also paired by PeteiGraham
RA (18361921); a pup of the naturalistic schol of R. SLauder inEdinburgh. H exhbited Wonely Sea
Cliffs where the Gannet finds a Haflaed Phe Cradé of the Sedird()(1872). dmesWilson Evbank
(17991847) studied under Algander Nasmyth in Haburgh ard was influenced byDutch marine
painting. Althaugh he iswell-known fa his Picturesque Views of EdinbutEwbank, 1825) ¢he al®
produced lardscape paitings of the Trasachsand Lob Lomond, dahough he is best knowrfor his
seascapes(Halsby, 1989. Anartist of the same periodvas Edmund Tdrnton Cravford (18061885),
who produced marine subjects also influenced by thdcBstyk; he painted'Ebb tde, Dundee from
Broudhty FeryQn oils n 1856

The work mvolved in thediscoveryand recording of the Scottishoast followirg travels by edy writers,
artists and poets in search of the picasque is clearly illstrated in the nonumental work of Wliam
Daniell and Richardyton, who travelledextensively aroad the Sottish coastline recording the scenery
in delicate aquants accompaniecdby a deailed desciptive account (Daiell & Ayton, 181%). After
Gilpn® publications on picturesque sceng (Glpin, 1789"), poets ad writers dose b visit the
Highbnds, dten recording theirexpeditions in journalswith both ilustrations and he written word. An
exampe is the journey made by John Keats with hienfj Gles Armitage Brown, in 1818 \Walker,
19928 Hebron, 2008). A range of topographical acamts and publications weravailable to infom
early travellers ad antiquarians wo explaed the Highlands and Islands anccoeded their journeys in
aquatint, lithography or engravings acconamied by descriptive letterpess (for eample, Burt, 1754;
Pemant, 1772% Mawman, 178%; Garnett, 180&: MacQlloch, 1824% Wilson, 184%" and Wéd,
1860%).
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The voyage by Daniell and Aytbad commenced in Corrail in 1814 aul took eleven yearso compkte,
with Danielf@ Scottish vigvs, ddicate sepia aquants, being undertaken in thearlier @rt of the voyage.
Daniellproduced over 10 views of the Scottish coast, including many of the Western Id&aandOrkney.
He would travel and paint during the summer and workdis aquatirts during the winter period. Later,
the Finden Brothes published th& Ports, Harbows, Watkring Races and Pictusgjue Senery of Great
BritainQ(Finden, 1838) that included numerous steel agravingsof the Scetish coast, together witha
detailed acompanying descriptive account.

To meet the needs ofveakhy travellas, pulications such & Ports and HarbourQand Bcotland
lllustratedby William Bedte, which was piblished in 1838, wih platesby Thomas Allom and William
Henry Bartett and othes, provided a comprehensive ilitrated account of theScotish landsepe and
coastline(Beatie, 1838%"). It followed in the footsteps of important Scottish plidations that illstrated
the topography and heritage of the country such &he Border Artjuities of England and ScatldCby Sir
Walter Scott, published in 184 (Scott, 181#). Later, Michael Bouque® magnificent lithgraphs
contained inYAn Artis@ Ramble in the Nwh of ScotladQprovided the ultimate record of a visit to
Northern Scothndat that time (Bouquet, 184%). Engravings by bofbaniell and irden were used bir
Wadter Sott as illustrations intHeart ofMid-LothiarQ

T

Fig. 8¢iii). Port Patrick Wigtonshir€by Wiliam Daniell RA (1816). Thipuatint engraving by Daiell from hisWoyage Round
Great Britairf}18141825)illustrates tre quality of his daughtsmansip and the detail that can be praed by his images both
topographical and socla
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Fig. &ix). (@bove)Entrance to Fingl@ Cave, Stedfby WilliamDariell RA(1820). Danik®@numerous geological and
geomorphologichviews of theHighlandsandIslands introduced early visitors to the exceptional qualftgmtland® natural
environment. FHg. 8(). (below) also by Daniell show&he $le of Arrarfiaken from near Ardrossan. Suchews not ony show
the gandeur of he mountain scenery, tit also pravide information on the nature of the shoreline, beaches aodgal

habitations & that time.
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There is therefore,a long histay of topogaphical paiting in Scotland. Edwin Dayes (178304)had
been commissioned in 178 to prepare watercaurs of northern Scotlandrdm sketches made by John
Thomas Staley (17661850). Theseincluded Yocks on the Shore of the Bay of SdpaQshowing the
vertical drata in the cliffline. David Allan painted a watetour of the Firth ofForth at South Queesferry
in 1798 In about 1803 John @ver OWS (1767849) painted an extensivéew of @ban, Scotlan@
which wasexhibitedat the Society of Paintersin Watercobursthree years later Burntisland,on the coast
between Aberdour andKinghon onthe southcoast of Fife was also pagd regularly. Andrew Wilson
(1780-1948) painted the view here in 28. Aview of Bdinbugh from Across theifth of FethQwas als
painted in oils by John W¢onCarmichael (180A868)in 1862; the vier was panted later byMyles Birket
Foster RWS in863 and bythe PreRaphaelie Follower, Edward Hargitt RI ROI (18B3095) in 1865. The
harbours and ferry pais were panted by maiy artists astourism developed. A. P. Elder produceldi@e
oil on cawvas of%heWestern Isind, TobermornQwhilst Riclard Ansdell RA (181B385)painted Waiting
for the Steamer, @nanBay;the Islandf Jug, Islay and Mull inhe Distance(in 1872 Duncan Cameron
(fl.1870-1900) painted®he Harbour ast Andrew§in 1876 whilst James Syd(fl. 1860s1870s) produced
WA Panoamic View of Oban HiourCin 1888.

An important figure in the deelopment of Britsh art was WilliamBell Scott(1811-1890) who worked
mainly in England, although he was bornEdinburgh. He came intocontact with many of the leading
artists d the time such as iBhard Dadd (18191886) and Wilam Powell Frith RA $19-1909), later
becoming Head of Newastle Scbol of Art, where he met the PreRaphalite artist, William Dyce. iIS
Noel RPaton (1821-1901) and hisrother, Walleg Hugh Paton (1828.895), vere important figures in the
Scottish PreRaphaelite movement,ral dwere wellknown as landscape paintersf grea skilE (Hakby,
1986%). Paton® work came to the attetion of theart aitic, Joim Ruskin, who commente@vouraby on
his lardscapes. Major works includehis 1873 large oil ofErirance to Ciraing, Sky@which wasexhibited
at the Royal Scottish Acdemy in 1873(No. 107) andBrodick Bay, Arrddpainted in 1884. T artist,
GeorgeVicat Cte RA (18331893), pained a dramati sceneof WochScavaigbn the Isk of Skye in 1875;
the workwas exhibited athe Royal Academipn the same year.The painting had origially been titled
with a quotation fran Sir Walter Sco® Word of thelskesand the huge cawvas was completed in just
thirty days. The PreRaphaeli¢ artist, John Brett ARA (183®02), painte detailed views m the west
coast ofScotlandincluding®ach Linnhe Bayin 1883 Punollie Cstle(X1885)and Whe Isle of Arrarirom
Farland Head(in 1886.

John Adam Houston (184884) was a further memberfdhe Scottish Prd&raphaelite landscape ksaol.

Painting mainly in watercolour heproduaed views of he Highlands He was influenced alsby Ruskin

and hemay have attendd Rukin@ lecture inEdinburgh in 1853.He produced meticulous views stving

every cbtail of the Andscape in his paintirey His mouatainous views of th Island of Skyand loch Lomy

are particularly fine. A further artist who paintedin what may be eégarded as PreRaphaetie detail, was
James é€rrier (f11840s1870s) who exhibited & the RoyalScottish Academyrom 1843. Mog of his

paintings are of he west coast iduding the Isle of Arran, and they provide accurate depictions ofhie

landscape taithat time. George lduston RSA RSW (186947 painted scenes on lona, Amrand on the
dyde as well as on Islé@y the earlyl1900s.

The influence of tle PreRaphaeliteBrotherhood and their Followers and later, thelmpressionist and
the Postimpressonigs, was part of @rend during the latenineteenth century in whiclartists turned
away from stualio subects and moveddwards thepainting of landcgesout of doors'nplein-airQ This
approach to ladscape paintinglevelopedboth in England anchiFrance and there werénterconnections
between artistic schools on theFrench and English coastdn Scotland a key compent of plein-air
painting was the use of waterolour, which lent itself to sketching quickly in the changeableather
conditions.

Anexponent of this & was William McTaggt R& RSW (183%910), whowas born in southern Kintyre.
He studied d the TrusteesLAcalemy in Edinburgh alhg with a numbepf other students, who were later
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Fig. 8ki). (above)This watercolour by Edwar®ayes (1763804)depicts tre Btandinglonesof Stenrs, OrlneyQa popular
subject for many artist A regular exhibitor at he Royal Academpayeswas influenced by the great artsJ. M. W. Trner and
ThomasGirtin. The uniae historicenvironmentof the Hghlandsand Islands is depicted loyany artists who provide information

on the condition ofsuch siesover the last 20 years and in somases illustate effects of coastathang on coastal heritage.

Image courtesyof Lyon & Turnbull.

Fig.8(xii). (below) Bislop@ Castle, Scrabs@n the north coast of &tland near Thursby Samuel BoughVatercdour. 1863.
Scrabser developed as snall port for the export of Caithnes8agstones andmore recentlyas a fishing &rbour and ferry port.

Imagecourtesyof Pdrick Bourne.
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