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Foreword

It was just over 10 years ago thBRrofessorRobin Mclnnesntroduced me to the wonderful

insighs into coastal change that can be gained from studyihgtorical art As a
3S2Y2NLIK2ft23Aa0X L ¢ a A YLINSppioscRndahe way Kran NB 6 dz
assist science in measuring topographic change in such a dynamic seiirtgat time | was

working as a presenter on the BBC sef@sast a long runningpopular television show that
exemplifed an enduring fascinatiorwith coastal landscapesihe beautiful case studies in this
report, U KIF G NBLINBaSyid GKS Odz YAY Ll (A alow @sTo considerS OF R
the value of ourcoastal heritage in aniquely enjoyable fashiothat | think willbe of interest to

a wide readership

We are living in a time of unprecedented environmental change and if we are to effectively
manage the coastal environment upon which millions of ugeshe for our livelihods and well-
being, we mustinderstand and appreciate (n®sure ¥bu will agreeas youmarvel at theeffort

on show in the following pag@s w2 0 A Yy Qémarkadléldnd/aludble Icontribution

5. (e

Dr Hermione Cockburn
Scentific Director, DynamiEarth, Edinburgh



Fig. i5. Plymouth Harbour, Devéby Frargois O®rléans. ¢.1856. Watercolour
Royal Colleatin Trust©Her Majesty Queen Elizadth Il 2018/The Watercolour World.
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Fig i.1. Eront Covey Top leftW[ f | Y RdzRy 2 5c.1850. Riaté CdlldctiorTapQight¥. NB RA O byWaBeEHUghNNI y Q
Paton. 1884Image courtesy ofatrick BourneBottom{ A RY 2 dzii K £  byHdbérkComishZt21§18 Private Collection.

Fig. i.2. (HakTitle PageW = Sy (i y 2 NE by RanddlpraStwatte REKNEAC. Watercolour. 1933. Private Collection.

Fig. .3 (Double PagpW¥! / NJ 0 terlSkofe, BocBuiia> L & f Sby Bd¥ard aWAli@nKGo6ke RA. Signed and Dated 1857.
Oil on canvas. Private Collection. Photograph Courtesy of the RiGheed Gallery, London.
When the picture was exhibited atéhRoyal Academy in 1857 The Art Jalimrrote & ¢ Fikture has much the appearance of
having been painted from a photograph; but it surpasses photography because the detail of the shadedipasigesfect as
the light passages. The pitch of the pretlies in the wondrous painting tfe shingle,eeryd 1 2y S 2F 6 KA OK A& NXBI
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Fig. i.6.2ynmouth Devoifby Myles Birket Foster RWS 2681899. Watercolour.
Image courtesy: Bridgeman Images.
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Fig i8. (@bove) Whe Pier Head, Aberdour, FifeotBmnd(by Samuel Boughl865. Oil on canvaBougt® highly detailed view of
this coastal location illustratethe sawall,trade andcultural heritage.

Courtesy of Patrick Bourne.

Fig i9. (below) Bow andArrow Casle, Portland, Dors€by John Willam Upham. 1821Watercolour. The watercolour illustrates
the potential vulnerability of heritage sites withgoastd zones such as this.

Image courtesy of Guy Peppiatt Fine Art.




Executive 8mmary

The emarkable variety and scenicharacter of the Btish coast results from not only its geological history
over the last 4,000 million yegrand the physical mcesss acting uponthat geology, but also from the
story of our sefaring nation,our aulture ard heritage. The total length of the British estline, including
the islands,amountsto over 30,000km (19,500 miles) amsthce thelast Ice Age the coast hdmeen
settled upon and developed, taking full advantage of rivers, adtis and the sea itself asa source of
food, as well as for the purpose$trade.

The coastline, which varies considerably in terms of its durability, has been subjected contirtoahsl
processes of weathering, coastal erositemdslidingand floading. The reognition of mastal change and
the practical experiences ofts impacts over the last three centuries in particular, has clearly
demonstrated that the coastal zone is area that isnaturally dynamic and prone to significant changes
over time andgeograplical extent. Climate change, with less predictable weatpeatterns and risks from
sea level rise, brirggncreasingchallenges fomanagersaround the British coastln fact, many of those
involved in coastal management believe that rtieg the chaléngesof coagal climate change is the most
important issue & be faced by scientists and decisimakers and the communities that they represent.
Steadily improvingnationd forecastng is proving to beof particular value alongside the eapding
progranmme of strategc coastal monitoring.

It is now well estaldihed that sustainable managemeoit coastal zonesan only be achievethrough a
thorough understanding of lonterm caastal evolution and natural processes. Alongside the technica
tools that ae avalable to inform us about the rate of coastal changdstbrical evidence, including
artworks and other historical imagery such as old photographs, literature accanttsmas have
allowed recognition of the nature, scale and ratecohstl changeover a muchlonger timeframe than is
normally considered byoastal scientists and engineersThe use ofartworks in particularis being
promotedin this new study, takingdvantage ofthe significant increase ithe availability ofthese nedia

online. The photograph y 3 2 F GKS vy I GA 2y Q& ntinigzonbvh ii2ld or2thef ARWUKG A 2 Y
website  fttps://artuk.org), and the recently lawched WateNXD2 f 2 dzNJ peojecNI R Q
(www.watercolourworld.org are providing thousands of imagekthe coastline to new audiencesiany
publicly available to view for the firtime.

Bridging the disciplire of €ien@ and the artsthis study takes forward work undexen previousy by
the auttor and colleaguefor The Crown Estatethe Europearnionand Historic Englandinpartnership
with a wide range of key organisationsth an interest inboth improving inderdanding ofour coastline,
and utilisation of arts media, imges havdeenselectedto assesghe state of the British coasand the
changes thatan beobservedsince thelate eighteenthcentury.

This sudy could not have been undertakentidut the keen interest and gpport of a wide range of

organbgations andridividuals that are closely involved in coastal management and fipd am most
grateful for their kind assistance.

Professor Robin Mclnnes OBE
May 2019
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Fig i.10. WISHUK Sy R = byoGedrgsAtttur Fipp ONS.1851. Pacil and Watercolour.
Photographc2 dzNJi Saé 2F / KNAa®BASQa LYF3ISa [AYAGSRO H

As wvell as depicting the nature of the shoreline before later Victorian dgraknt, highly-detailedwatercolours such asthis
view by Frippillustrate past appro@&hesto the transit ofgoods along the English coast.
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Introduction

What lessns can we learn from observations of changfest have affectedhe British coast over the last
250 years? How an what extent have our coastal landapes,environments and cultural heritage been
affected by both natural and anthropogenic irdhces over that time?

Increasingly sophisticated technologies now allow us to observe and monitor changing conditidns with
our coastal zones, buguchinnovative appraches have leen introduced relatively recently and there are
few locations around théritish coast where systematic monitoring dlaeen undertaken for more than
twenty to thirty years. Fongside these toolgie cannow also take particulamdvantage of the wisdom of
hindsightby interrogating a vast additional resource of historical imgghat is becoming increasingly
available onlineand which allows a much longeterm perspectiveto be gainedof coastal ewlution and

the rate and scalef change; suchinsight canbetter inform future coastal planning and management.

Over the lasfifteen yearsthe Public Catalogues Foundation (PCF), a registered charity, in collaboration
with public art galleries, museunand aher owners of artworks ganged the phobgrgphing ofall the

natonQa HWHMHXInann 2Aft LI Ay dAy3a Trch @rfd Snde@ogatioNBn the2Aak | G A
website fittps://artuk.org/). In 2016 the founder ahe FCF, Dr Fred Hohler, estehed a new chaity,
Watercolour World(www.watercolairworld.org/), which hascreated a visual online topographical record

of the world throughwatercolours spanninghe periad from 1600-1900.WatercolourWorld is honoued

by the joint patronage of HRH The Prince of Wales and HRH The DuchesswvaillCo

Watercolour Worlddisplays watercolours recording, for example, topograptarchitecture, flora and
faunadrawing o the estimated 6.5 millionwatercolours in public collections in the United Kingdom, as
well as someimportant private collections;these are beingindexed geographically on its website.
Watercolours represent a fragile art resource and thetording, geservaion anddisseminationin this
way provides a new, unrivalled resource available for scientific and educational purpose®wrof the
fine detail of the watercolour painting technique this medium provides the opportunity to neagpgnot
just the physicad chargesthat haveaffected the British coast but also changes to the natural environment
and ourrich coastalheritage oer the last two hundredand fifty years in particular

Alongside othereferenceworks such as illustratetopographicalbooks, coasal changesince the 1770s
(when coatal painting started to become more popular) candigserved in full colour commencing long
before the introduction of both black and white and colour photghy. Recognisig that a thaough
understanding of longerm coastd change is fundamental to saéhable coastal management this stydy
usingart imagery, hascarefully appraise the observake changes hat have affected coastal landscapes,
environments andhe heritagethey contain.

Previous stdies which haveexaminad art and coastal change sponsored The Crown Estate (Mclnnes
& Stubbings, 2010 2011%, Mclnnes & Benstad, 2013a°, 2013b% focused on the impacts of coastal
erosion on life and commercial assets, witedattention paid to the histical and natiral environmens.
Subsequently studs supported bythe European Union (Mombeet al., 2013°) and Historic Egland
(McInnes,2016°) examned both coastal heritage riskcross NortAWestern Europeand the role hat
imagery could play in suppting coastd heritageriskand management igouth-West England. This new
study builds on the vallde experiences gained fno these earlier studies and increases thi
geographical extent to cover the whole of the coagtlof mainland Britain and thislands, reviewingthe
physical, environmental arlgeritage changes that have become apparent overrdeentcenturies

Alongsice the wealh of public artworks that are becoming increasingly available, the author has taken
advantage of dditionalart imageskindlyloanedfrom private collections, art galleries and auction houses
andlocal authority coktdions. (rtain key artistc tours of he Britishcoast formbenchmarks over time
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where the state of the coast can lagpraised and changes observedhese includeoastd voyages and
expeditions by some of our greatest topographical artists, as welha@se who pated the develging
coastaltowns and villages through the rapid period of development in Victorian and Edwatithes.
Some of these artists returneid paint the same spot many times as tBeaside watering places, towns
and villagesxpanded rapidly. Thewealth ofartworks praduced in the nineteenth century including, for
example, the often highly accurat¢ys LJf S poyfraydlsiolddastal scenetyy the PreRaphaelite
Brotherhood and their many Followersean that,combined withtheir interestin the emerdgng ience
of geology, these artworksrepresent a particularly richesource for this studyBy comparing thesearly
viewswith present day pbtographs, it has been possible to review the chanddrdish coast over this
extended time perioc&nd to analyse and comenton the chamgesthat haveoccurred

A key issue that has been explored through the past reteard which has beene-examinedand

refined through this study, is the question attistic accuracy. Clearly, the more widespread of art in

suppat of coastal maagament, which is a prime objective of this study, relies upon the user being
satisfiedthat the image represents a teuportrayal of the coastline at the time it was ptéd. Therefore,

further work has been undertakeon improving the anking system for atistic accuracy that was
developed initiallyfor The Crown Estatstudies with later improvementsthrough the Histaic Emgland

W/ 1 SwL{l Q &aidzRé 27F linsbuthWesFEngmad-(Mclnhes, 20 NA G IS NR &

Anaim of this new stud isto improve our understanding of the lorgrm coastal evolution and the rate
and scale of dinge affecting the British coastThestudy has illustratecchanges affecting théargely
natural open coas of the late eighteerit and earlynineteenth centiries, and has helped establish the
commencement and chronology of coastal defences, noting ihgiacts over time. Through théirty-
two case study sites selected, the chagagearticularly along soft rock and ldying coadines, hae besn
more readily identified and this work can support thetrategic planning process, for example in
confirming WO2 I ad | f OKI y 3S a arCiGyp01d.S~uhgrinore, tN&S study ssists in
understanding the changing patterns of coastal e@lepment over the last 2@ years andcan in turn
inform local planning for exampleassistingthe preparation of Conservation Area Satements and
illustrating Higoric Environment RecordslERs)(Erglish Heritage, 20P%

In addition to coastal manageme and phnning, some ofthe very detiled artworks can provide an
improved understanding of loagrm environmental changeshat have affected coastal landwith
observation possible of habitathanges, gains and losses, as well as informing us of thegiciga
landscage character for exampeé inAreas ofCutstandingNatural Beauty (AONBS)

The CHeRISH project (McInnes, 2pI@lped to provide additional formation on the chronology of
coastal leritage sites and the identification of sites at risk orgmtally at risk. This wrk in turn can
inform the Historic Environment Records and provide information on the alteratiodslosseaffecting
Listed stretures whilst at the same time raisinrgwareness of local and regional heritage. Finally, it is
hoped that the gudy will sipport fine art research and encourage the bridging of the disciplioks
science and the arts, pécularly highlighting the valueand q@portunities provided through the
increasingly available online resources providedheyArtUK aml Watercolour WollR itiatives.

The author is most grateful for the interest and support of a wide range of organisati@iworks,

groups and intviduds from across England, Wales ammtnd, without whom it would not have been
possible to complet this study. Becaus anumber d the key artists who painted the coast mainland

Britain did not visit the coastline oNorthern Ireland, this stug is estricted to England, Wales and
Scdland. However, researchers may wish to read the report pubtidly The Grown Estag in 2015 Writ

Fa F ¢22f Ay {dzZLR2 NI 2F GKS ! y RS NHNMcnyeR&Beabstead) ¥ / 2 |
2015), whichis awilable atwww.thecrownestate.co.uk

17


http://www.thecrownestate.co.uk/

References

1. Mclnnres, R& Stubbirgs,H., 201@Art'Hs a Tool in Support of the Understanding of Coastal Change
AY 9| &.0TheCxovntEAtateQ92 pages.BI§ 9B-1-90641010-0.

2. Mclnnes, R. & Stulibgs, H., 2011W! / 2 &G+ £ | A a2 NR CdnR.QThe awd dzNO S &

Estate 0 pages.ISBN: 978-90641619-3.
3. alOLyySaz wo g . AiaadhsRizChapge Inl & STEetiodn Kbtate ISBN:
9781-90641042-1.

4.  Mclnnes, R& Benstead, S., 2013! NIIi 'y R [/ 21 &l £ The GdvryBB&8e. Wy { O2

pages.ISBN978-1-90641049-0.

5. Momber, G., Satchell, J., Tidbury, L., Daire{.MMotte, E. & MclnneR. G., 2013¥ ! Nariche
Archaologz ! NI YR / 2 lrieiddg {2 SkaS NJkograninBaw.archmaiche
geoportal.eu

6. alOLyySaz whl DwlE{Coadtmmidetdtage’Risk Imagery in Support oHeritage
Management in  SouthWest Engla/ R Q Report for Historic Engldn 265pps.
http://cherish.maritimeardaeologytrust.org/

7.  Mclnnes, R. & Benstead, S., 30¥! NIi ' a | ¢ 2 2 tndefstgndifigdz daistilIChagge
inNorthS Ny L.NBf I yRQ

8. Communiies and Local Governmen2010. \Planning Policy Statement 25: Devel@mnand
Coasal ChangéPradice GuideQ www.communities.gov.uk/documents/plaringardbuilding. gif.

9. English Heritage2015.\Historic Environment RecordBriefGuideQ

.‘,,:-&ffﬁ.,,, = & % TR i > AN r ‘f", A 4 ! 4 ‘.4
Fig i.11. W.h2 BIQ & e, Rrakstéc{Onthe Caithness Coast near Thurby)Samuel Bough RSA RSW. 1BZ28. Watercolour.
Photographcourtesy ofPatrickBoume.

Fg. 1.1. (Overleaf? { KA LILIA Y 3 2 T Ty JoHa WilsondCariithbidd. Sigizdtkand ©4857.0ilon canvas.
Private Colkection. Photograpltourtesy of the Richard Green Gallery, London.

18


http://www.archmanche-geoportal.eu/
http://www.archmanche-geoportal.eu/
http://cherish.maritimearchaeologytrust.org/
http://www.communities.gov.uk/documents/planningandbuilding.pdf
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Fig. 1.2. gbove) Wlouselole, @rnwalltby Geage Wolfe 1860.Watercolour. Aighly-detaileddepiction of the harbour by
Wolfe, who followed he PreRaphaelite ethosfacapturingthe landscape truthdlly, in precise detail.

Image ourtesy ofPenlee House Art Gallery and BaumAMatercolour World.

Fig 13. pelow) W¢ KS . NBIF 1 61 G SNE t 2 NI by Bdward VBiliaMEookeRA. a6H3 Ok oh cafhvasTHsNEA S i Q
detailed panting by Cooke illustrates his keen interest in depicting the cliffs, hes@and coastal defiees particulady on the
Isleof Wight and in saith-west England His paintings and watercolours form invaluable recordpas$t conditions.

Photographcourtesy of Martyn Gregory Gallery, London.




CHAPTER ONE

Ve

Whe{ G 0S 2F (GKS . NAGAAK
StudyApproach

1.1. htroduction

Theimportance of understanding lorgrm coastal change has long been recognised, particularbe s

the development and establishmeémwf the shaeline management planning process from the early 1990s
(MAFF, 1993 Defra, 2008. It was recgnisd that a thaough evaluationof coastal evolution and
physical coastal processes was fundamental to wiseisionmaking on the coast.More widely the
Euopean Commission promoted! L y 1 SINI § SR [/ 2 | & iad phrt ovaoyelievadfcgabtdl S Y S v i
areas, andhis approach was adopted subsequently by the government (European Commissio#;, 1999
2002, 2004; Defra, 2009). astal risksare increasng as aresult of climate change and sea level rise,
resulting inmore aggressivand greater erosion flooding and ladslice risks (Mclnnes, 2008Moore et

al., 201@®; Bradbury & Maon, 2018). The shoreline mnagement plans, as they subsequenttywebped,
helped to provide answers to the increasing needatiapt to longterm coastal bange to help ensure
successful lanning and management of the coast looking ahead for the next centivgtionally
significan studies around parts of the Britishoastin recent years commissioned by the Standing
Conference o Problems Associated witthé Caastline (Mclnnes, 20089, the National Trust (National
Trust, 201%'), the Scottish Government and partners (Hansetral,, 20172 and the National Assembly

for Wdes (Dodds, 2017 have led to important advancesin addressing risks and promoting
sustainability.

In esserte, thisstudy looks at the subject @oastalchangeand itsphysical, environmental anleritage
impacts particularly since the late digeenth and early nineteenth centuries. The measurement of
change has been undertaken in @&creasingly soplisticated manner over the lasttwenty years, with
tools such as coastal monitoring programmgradbury, 200%; Bradburyet al, 2007°) including
airborne and spaceborne techniques, stiigsed surveying and ground surveyigilableto assst our
understanding of the compexities of coastal change. Previous studiesimissionedy The Crown Estate
(Mclnnes & Stubings, 201¢, 2011%; Mclnnes & Bensad, 0138 2013B° demonstrated that
artworks do provide an important tool to supporhese other monitoring techniques. The studes
illustrated show how works of art extending back to the late eighteenth century, |bedfpre the days of
landscapephotogragphy, @n often provide the only record of coastal conditions at that time. Depending
upon the accuracy ofthe artworks, they can provide useflidupporting evidencef the nature, scale and
rate of coastal change ovehe lasttwo hundredyears.

The Crown Esate studies and subsequent studies commissioned by Historic England (Mclnne¥, 2016
2017%) have povided the oppatunity to investigate thoroughly the contribution that aghotography

and historical literatue accounts can make to our und&sding ofthe changing coast. However, for this
particular study the focus is adifie practicd applications and beneficial ses of artworks comprising oil
paintings, watercolour drawings and prints.

There are severakasons for the focus on art fohis particular study. The medium of photography as a
tool is far better recognised by the widange of professionals involvel with coastal management and
because photographs largely represent a true recofgast conditbns there arenot generally isses
relating to the accuracy of ik medium. However, partly because of lack of informationtbe art
resourceand concerns aout whether artworks represent true depictions of the coastal environment at
the time they werepainted, art has been much lessedas a nedium to explore the subject of coastal
change.
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Museums, art galleriedocal authority collections, archivesand private collectionsthroughout Great
Britain contain a wealth of artistic images, whilst manyest are contained imxtensivelyillustrated
topographical publicationsUntil recently, the availability of the art resourtasbeen relatively unknown
exept for more famous workswhich often hang on the walls of public art galleries. However, this
situation changed in 2@Dwhen aninitiative by Dr Fred Hohler led to the foundation of a charftpe
Public Catalogues Foundan, which was estalished to ceate a complete record of the national
collectiors of oil, tempera and acrylic paintings in pigbbwnership and to make them aessble to the
public. Of the 22,000 oil paintings in public ownership in thaitéd Kingdom around 80% of theseare

not on public view and many are held in storage without routine public acc@$se Public Catalogues
Foundationworked to rectify thisthrough the publication initially, of a series ofwvell-illustrated colour
catabgues (Ells, fom 2004?) and then, subsequely, to achieve the widest possible audience, all
212,000 paintings became available online thgbua collaborationinitially with the BBCby 2012. Now
operating in its own right a®\rtUK (vww.artuk.org) this charityprovides the point of access to the
ntdAz2yQa O02tfSOGA2Y 2F 2 A f00 pdinferg, ihdldyirdaver GidERonsg 2 NJ &
are available for viewnline.

Following the creation of AldK fa the natioy” b#paintings Dr Hohler estaidhed a new charity in 2@1
@Il G§SND2f 2 deMd.waterddbuR\@rld.org), under the jont patronage of HRHhe Prince of
Wales andHRH theDuchess b Conwall. Watercolour Wold is a registeredUK charity established to
create a visual record of the world before photography by aggregating digitdds of watercolours
created upto the yea 1900 on a single geographically indexed website. Timmepobjectives of
Watercolou World are:

to preserve and make publicly available the documentary information contained in watercolours;

to collate alreadydigitised UK and internationaluplic and private documentary watercolour

collectionsandto make them publiclyavalable tothe Watermlour World website;

1 to digitise and encourage the digitisation of documentary watercolours in the UK and
internationally;

1 to encourage the participatio of the public in sharing information and helping identify

unremgnised imges.

)l
)l

This new nitiative isparticularly important for those interested iall aspects of coastal management
because, by their nature, watercolaitend to allow very detaileiinages tobe produced.Anart ranking
system that has beemprogresively devdoped by the auttor over the last ten years has highlighted
watercolour drawingsas one of the most accurate and consequently valuable umaglin terms of
illustratingcoastal seney.

Theonline art resources now availabt: these two websitehiave allowed acces to thousands of ail

paintings and watercolow; which were previously relatively unknown except to specialisty are now
availablefor researchby the full rang of coastl professionals and the wider public whoay have an
interest in dfferent aspectof coastl zones.

For the purposesfahis study, the British coastasbeenexplored through the works of a number of key
artists @ artistic groups that fornbenchmarksillustrating coastalsceneryspanning thestudytime period
(1770Preent Day). Thesecomprise:

William DanielsQV+ 28 | &2 dzy R D NJBLB141825)Nadmiprisihgy8@8 colour aquatint
engravings of British coastatenery(Daniell & Ayton, 184'%). Wiliam Daniell RA was fine artist
and many othis depictions particubrly of the coasal towns, ae acurate, showing the coastline
before the Victorian developmergeriod andthe construction of many of the coastaéfencesand
esplanades Prieawx (19®%%) saidésuch a succession of beautiful colour plates is scarcebg to
found anywhee, and they are unsurpassed both in dehcy of drawing and tinting Many
SEFYLX S& 2F 5FyASttQardpditdzZ GAyGa NBE O2y il Ay SR
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A Selection of viewfomW! 2 & 3S w2 dzy R bp WiidmiDanieNRA({(1824§26)

Th Mumbles South Ws Tenby,Sout Wales

Tobermory, West Coast of Scotland
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A Seletion of views from W Voyage Pund D NS | G by NWliant Diayfel? RA (181-4825)

T

e

Whitby, Yorkshire
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A Selection of views from¥!  +2 & 3 S w2 dzpRWilanBanell RA (N141825) y Q

West Bay, Dorset o Mevagissey, Cornwall
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1 Works by PreRaphaelite artists and their Followersvhich were prodiced from the late 1840s
through to the end of the nineteenth century. The PRaphaelite BrotherhoodP.RB.) was
foundedin 1848by a goup of young artists, pets and critics in London. The FRaphaelites were
greatly influenced by nature anthese artists wishedto depictthe landsapein its truest form
through laborious study of even the smallest detaithey were unrdenting in their quest for
detailed redism and would spend the majority of their time working outside and not within the
confinesof the studio. John Ruskia,gelogig and botanist by training, and one of the greatest art
critics of the nineteenth centiry sad in his HElinburgh lecturesd t -R&bhaelitism has but one
principle, that of absolute, uncompromising truth in all thatded, obtained by working ewghing
dowy G2 GKS Y2ald YAydziS RSO AT (BaBbyAIS@)Y vy I ( dzNB

On acaunt of their focus on truth of @piction and artistic accuracy, the shdisted PreRaphaelite
Brotherhood but also particurly their Followerswho panted up urtil the last decade of the
nineteenth century, provide a rich resourcd detailed coastal views, @inted in both oils and
watercolours some examples of their works are illustrated below

Other nineteenth centuryartists who specialised in pating maitime and coastal subjects such as
Edward Duncan (186B8882), Thomas Mes RchardsonJdnr (1813-1890) and Henry Moore (1831
1895).

3 ‘_.:,

Te LizarornWII. 1876. John Brté&\.
Courtesy of Maas Gallery

Pegwell Bay, Kent. 1858. William Dyce RA.
Courtesy® Tate Images 2018
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Beer Head, Devo 1858. E. W. Cooke RA St Agrs &P6Int, Isle d Scilly. 1858. E. W.ooke RA.
Private Cdéction Courtesy Manyn Gregory Gallery

Pettycur, Fife, 17971874 Ol . Hemy RA RW¢
Courtesy of yon & Tunbull Courtesy The Laing AralBery, Newcast-Upon-Tyne
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1 Alfred Robertv dzA y (CPastal &Vatercolours oEngland and Walegc.1900¢.1934)comprising
over 1,500 watercolours, which were piated for reproduction as colr picture postcardsdy J. & F.
Salmon Ltd of Sevenoakéent Qui/ (i & watrcolars are highly deailed ard he revisited many

of the locatons repeatedly as the coastal towns and villages expanded during the first three
decades of the twentieth centurylmages courtesy of Salmog.

GIEW LT
o A 2

o% . R | Bt e
A T DPEEE v
. o [

Gragover— nds,NorthNeth@éstof Emgland

28



Views of the Coastline of England and Wales byrédf Fobert Quinton (1900-1934)
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Whitby, Yorkshire o kegness, Licolnshjre .

Bournemouth,Dorset - Lyme Regis, Dorset
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5 @A R | RRS & Qain thelfobt&egdOog WilkmizNdniell RA Between1995and 2002 the

architect and distinguished watercolour psen, David Addeyretraced William 5 | y A &flidr Q &

tour and he painted the presenday view from the vantage points chosen by Daniell nearly two
centuriesbefore. AddeyQa (i 2 debld neWNBAXASY a A2y (2 5FyASttQa g2N
changes to b observedover the intervening time periodAddey, 199%; Addey, 1997; Addey,

200078, Addey, 2002°).

Lulworth Cve, Brset

Bamburgh Castle, Northumberland Charlestown, GairlochVest Coast of Scotland

Poole Harbour, Dorset Broadstairs, Kent
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